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1 Sa td Bin pfror built two béæutiful porticoþs from thð þntrónd | Wii Ham; 50 that there should nowhere A PPS in it statues of the sl 
1 04 to thf forum which h Ælorndd with stðtufs Dad mörblf, Á þu nl A in ER) re 0 nor Æi ug d by pollutions 

ið Gðllæl the placð of thd porticof S Rfgið) NÝnrby há bet $ Hali " TOT sacrttrct þið Nu nor * yhing é 

Þonch, |, outsidd of which hd {ð up hugð columns(ðnd sðufs, End 8 ið 
1 LU th SdrXd. Hf næmfd thót p { Ólugustgion ÞAÐ Ís 2 
hið ið (th SEA) t dsEtuf of his own mothdr,. our Lady 
Migusta „HplnÐ, upon Æ porphyry column. Furthdrmorð, hf com- 
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In the yy gÓLGtt tír Our Lord s(A}cension to hef End tt  Zöth,. Á the imperial palace í itself he afhxgðl of a NÁ 
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! Er this day, th llth of rtdmisios, 26 bf obskrv „thþ.birthdgy ot his city, énd | lhorðralWhe capital fn bitfynia fNicotyedia| by the otlering ot a veri 
tlíðt thá public tfgth óf Zeuxippus (whrch IS clös to the Hippodrom únd — urgð| af|d splendid g |ut ol his owk treasure raising in that placð 
thf RÆÐ nd| thg rðlacð) should opdn LH méjdþ tdþánothkr sötuf ot (00, | honor of hig io móámorial of victory over his enemies anc 
fa of gildgd wood, holding in his right Í hn á ÁA of this Gity, # tie æt Wéksaric ss OL 4 „And he“ dused the y ost prominent cities of Þ 
Ólso ildgd, (nd I tig that on thþ, ddy ot thf irthdÐy gámfs this í provinc | | toðe Estil Íruished by the magrMicence of their houses ot wot 
woodæn sætu should EN ja mMm- undfr cort of soldifrs wéðing | ship, as MÁ the casebf the eastern metropolis that derives its name froxti 
cldaks find boots, tvo a holding“ Hte (Gpðrs „(and tht th} chariot?7 " Ántiochúk.MHere, a v hwas the capital of the provinces in that region, he 

h should % round thkupptf turning-post2Gnd come to th SAmg)2s Íðcing tonsecra fPd churcHNreiMy unique in size and beauty. On the outside, 
62 thð imp þól logð, C ynd tlfat thð rfigning $mpdror should risk End Ey surrounded|the entirð chUR h with enclosures of great extent, while thg 
| hongæf to thf f sotuf of ti task. Constæntind Önd thf Tychf of thf | CC interiorfof the house okpray { he raised to an immense height. This wz 
göðGin: S  nade iff th form of Í octaBon ringed all round with chambers (chór | 
j mata) Both þn the yþper and lower levels, and was decorated with a pf í 
Christtðn Monuménts fýr Constfntinopl, | | | lusiongof gofd, bræs and oth þr costly materials.ðð 


Nicomtdigðnd Ontioch 


Fr þr A 
Elebina, Vita) Consígntini Ill, 48 ff: 48. Honoring with spfcgl távor The Church of the Holy Sepulehre at Jerusalem (326-33) 


the city which is c dllfd átt his own namf, hð (Constanting) Gdornfd It æ 














vitt nðny plþxcs of vorshipggnd mýrtyrs shrind of gilt size and bfðuty, Í jonr ro ÞÁ að 
some in thdl suburbs Qnd othðrs Í thf „city „tsdif;. „by“. vc id both | Sk Si jjlag NR R NS 
honoræl th m ndmory t a mórtyrs Önd conseöðidd his“ c1ty to th mfð- 7 | (N SE SN a 
tyrs God. Bding tog thþr inspirgd with divinð wisdom, h Eminfd 1 | AN N | K N N NN N N 
to elnsg of All idolEtry thl city ða hf td dderðða ip {Ð his SN SN 
| áð | FA Speech on the TriceFdi * a ll 
25 so begun by Sfptimius skvgus. SP I any significant deviation from the one juotg Ea N at 
" kémata, V 


Yy. ls surrounding the central octagon totd AI 
21 lé. th ch€priot upon which thð) wooddn stuð wús Þicpd. ES Wh means just about the same) and exgdrai. 
28 The Örðna of thQ Hippodromd wóðs dividfd lengthwis. by a low . 3 ðí. Abel the numerous discussion 

( spinð) Gr. a) Et Öðch And dF which fá turning post (It. a í LA Jérusa 1 II/1-2 (ParÆrA 4 

Gr. kynpton or knptkr) in thf í orm of thrpf cor pkked on a sþimicircuGA " A TÖÐ in Jertiögir f | 
















pede sl SS ln G. f A A El 

20 ' |' he tt of both Ghron. Pgðch. (Ghd Mákjlas iþ: nn but sömð | Vu ug N í (1958 Ja NE SM | | | 

us the cogget form. 1t dig thð jéAt of theðrl. Nn) immedíð in front. SÉ „slit RALA Ek pr a Raðeis desciiiðn he discovafi by ConStantíhe ol GC 
Ak“ the impærl box, which vð (ilso the finishing line for a of. i StpnIchr tmoval öt stk 1 a ET C tkífð,, íðtl been bui ii (Of 





















































(| tmpertal magnihcence. This he had had in view for a long time, * 
ad loreseen, by ÆSsupegior providence, what was going to happen. 
ie vovæt nors of the peop €s ot the East he gave orders that by means ll 
ígundant and liberal grants. they should make the work quite. extra“ it N ds ot emifg 
inary in sie and costliness; while to the bishop:who at that tfne pre- þite Op 

dd over the Ghurch at Jerusalem he sent the following, letter. .., Á | | E. 

li lo the s 


(3 Eotislatilinis (1237) Á SN Up / G or FR IP 37 li 
ir MI. | " “ “ is 





Ke omat the preamble of Constantinc's letter to bishop Maðarðls but 
eþroduce the main body of the létter which defines.the bishop's responsi- 


tínetise heioht. 
bility in the érection of the church. finense height, 


lttiði Was coOvereð 


ól. "It befits, therefore, your Sapacity tofnake such arrangements tc walls, adorned Fö a I ES, ONRMO í „ ÞrO | 
and such. Prgyision „of..evepy. mettSsary thing, that not only shall; this led á spectacle of surf ms | inferior ðtlM ppearancc GL 
basilica be the finest in the world, bút that everything else, „t00, shall be. marble. As to the ro0f, EN 251.  witl lead. 
ol such quality that all the most beautiful bældings of every city may be {áiiie protection against w N Á Sa Ál HA, composed ol (74 a 
surpassed by this one. As regards the constrúctidh and decoration of the synd collering, which, Mike a ÞIÐ ; Á li FA í Í AC entire basilica 'ð 
walls, know that we have entrusted that to the care of our friend Draciliz Á tuntinuous intertwining, „áf h r f) þú lr aid with radiant 
anus, deputy to the Praetorian Prefects (1.e., Vicarius Orientis|, and the Bil, nade the whole church öli heg Flight 
governor of the province; pr they havéðbeen instructed by My Pity to #7, On either side, éftendfh 8 he Ænegth ot the Á öltur€h, wære twi 
furnish forthwith by their providence both artificers and Workmen and Malen (þarastades)A eaCufcogsisting ot a Á ble a Fr EA 
everything else.that is necessary for the building after consulting with Binni, and also havínhs "th 9 "aisk 
your Sagacity. Concerning the columns and marblesðf whatever kind vou ir nave were súpfár Ð 
consider to be most precious and serviceable, please inform ús yourself Blind were fa fí þið richlykdecorated on í éi 


in writing after an estimate has been made, so that we may learn from "ll placed Á ls the rín ', admitted the ög 
ýour letter what quantity and what kind að needed, and that these may lion Mesgfdoors was a Á erni phere'',35 the mai 
be conveyed from every quarter: for it is fitting that the móst wondrous NA lá (ng basilica. This wæ 

Þlace in the world should be adorned accotding to*its worth. 52. As for 
the vault (kamara) of the basilica, Í wish tá know fram you whether in 








your opinion it should be coffered or finished in somé othér faslfion: for 2 ps Cod:39. Going ón frdn CA 
if it is to be coffered, it may also be adorned with gold. It remains for | C A N A. 
your Holiness to inform with all speed the aforementioned magistrateg Bi hr St court wi 
how many workmen and artificers and what expenditure of money ar€ Hiti, Íöllowir 
needtful, and to report to me directly not only concerning the marbleg 
and columns, but also concerning the coffering, if you should consider theðð  hutstils ú st íking view ot the 1ri 
latter to be preferable. May God guard you, beloved brother!" “ i (0, This, then, was the chy 
35. These things did the Emperor write, and his instructions werð öl Br Hinperor reared as a conspic 
al once carried into effect. Indeed, at the very memorial (marturrön) ölið Bil throughout in costly 
Salvation was the New. Jerusalem; built over against the one so famous öli li numerous ollerings of ir 
old which, after the sacrilege ot the Lord's murder, was given Over to 
utter dðsolðion im punishment of its inhabitants' impiety. Opposite th FS ádle normal meaning} 
latter, the Emperor, thanks to his rich liberalities, reared the. trophy ol aað Ata að Þið 
the Saur victory Over ;death.this being perhaps. the strange n€l 0 nretati0n o 
Jerusalem proclairned in. prophetic oracles and sung in countless ways ú í NiYöli Fse to much discussion. 
long passages of aðli á prophecy. 33 And, first o all, he adornd # N I rt 0 by ax er 


| í " Á Figaniol "L hó( 
“ #33 Cf. Rev. $1991:9. E A k a 
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£cnobius who built hi Martyrium at Jerusalem by Constantine's order. 





ld Etafuntinn (1137) From Constantine to Justinian (33/-527) 23 
þan sl ölies sel im different materials"the fi lan of which * Testamenttiím“* Domini 1, 19:7 “1 will tell you, then; how“ a sanclualy 
li tegnid to size, number and variety Í have no leisure at present to dupht to Be; ttn 1 will make know úrita 0 the holy canon ot the 
en jibc in detail. SR # | þriests ol the Ghurch. þjá inden Á 


Let a church then Be thus: with three entries in type ot the Trinity. 
And MN diakonikon be to the right of the right hand entry, to the 
ÞLrPOS t the Fucharists, or offerings that are offered, may be seen. Let 
there be a forecourt, with a portico rusggllngs round, to this diakonikon. 
a for a baptistery, with its 
"of the prophets, and 1ts 


heophanes, Chronogr., A. M. 5828: In this year (336/7 | flourishedSt " 
ustathius, a presbyter of Constantinople, a man who embracéd an apos- 
lic way of life and attained to the summit of virtue; and the architeck 









And within the forecourt let there bág 
length 21 cubits, Í Oli 



















The Church of Laodiceia Combusta in Lycaonia (c. 330) " hrantlth 19 cubig Á þWted to preach the il. 3 
(ospel; one er Á | 
Epitaph of Bishop Eugenius:8 ... And having spent a short time in ; jf R, ER nc hich shall also 
the city of the Laodiceans, Í was made bishop by the will of Almighty | fn e paðiAð hurch, so that áð 
God, and this bishopric Í governed with much merit for a full twenty-five A ER í ind spiritual 
years, and Í rebuilt the whole church from its foundations3 with all the Stats a " | K Br | 


adornments around it, namely the porticoes (stoai), the tetrastoa,4 the * 
þaintings, the mosaics (kentésis), the wgter- -Íountain, the porch LAT long | 
and all the works of the stone-masons. þð fi 
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FK xemptions Conferred on Architect d Ártisans 










kt 


Cod. Theod. XIII, 4, 1 (Edict of Constantin: h the Praetorian Prefect * and fo! 
Felix, posted at Carthage 1 in 334): There if need of ús „many architects N 
as possible; but since there are none of themgf our Sublimity shall encour. | 

age to this study those men in the Afrigán provinces who are about | 
eighteen years old and have had a taste o  ghe liberal arts. Iihorder to 
make this attractive to them, it is Our will thá well " 
their parents shall be immune from those sef G 
imposed on individuals, and that a suitable salar Mi all be : 
the students themselves. A 





























pri 
€ the names ot thostég 
behalf they offer, so that 
bíðkiðp, a reader or the 
ation“ which priests and 
For this type is also in the 


t 





And as hi SFR ln 
uy sit, and the archdeagp ith reat 
wlio are offering oblationg þf ot those o1 
when the holy things are Íeing offered. 
árclideacon maf name ther in this co 


36 Ed. de Boor, I. 33. itople olter with supplicati9i 0 on their b 

ai 91 Literally “was well known for his preeminence" (diaprepón egnórizeto). * hénvens. 
is passage has been strangely misinterpreted and misdated to 326 or 328 by * 

modern commentators. Ás it js tbl text ot Iheophanes does not rið að let úc þlace yr in Þriests be 
that Eustathius had anything to do with the building of the Holy Sepulchre, | commemoration. Let tlte House of Obla 
as ís normally assumed. It is true that in Jerome's translation of the Eusebian he near the diakonikon. And let the plac 
Chronicle (ed. R. Helm, Griech. christl. Schriftsteller, Eusebius Werke, VII, 1, A? 1 | á I r 
(1913}, 233f.), it is Eustathius who appears as the architect (Eustathius Constan- Hið altar. And let the house ot the Þið 
tinopolitanus presbyter agnoscttur, cujus industria in Hierosolymis martyrium tie forecourt. Also that ot those widows 
constructum est), and the same is repeated almost word for word by Prosper of | That of the priests and deacons also beh 
Aquitaine (PL 51, 576 C). The question remains whether it is Theophanes or 
Jerome who preserves more accurately the original source. 

38 Ed. W. M. ag Klio, Á (1910), 233; P. Batiffol, Bull. d'ancienne 



























ina veil near the place of 
;horbanas) and treasury all 
eading!ð be a little outside 
lear the place that is called 
hre called first in standing. 
he baptistery. And let the 


" 7 Ed. Rahmani, pp. 22 ff. We have hduced with a few changes the 


littér, et d'archéol. chrét., hjal), 2548. English translation by the Rev. D. }. Chitt in Gerasa, City of the Decapolts, 
99 The earlier church having presumably been destroyed during the Great! * ed. C. H. Kraeling (New Haven, 1938), Er 76. 
Persecution. Cf. p. 4, n. 7. TR 81.e., a narthex. 
40 1.e., the atrium surrounded by four porticoes. The plural form is per= 9 I.e., aisles. " 
haps used Kre for emphasis only. | 10 1.e., the ambo. 













SÁ Þr Constantine to Fustinian (237—-527) 


engntenes remain by the door of the Lord's house. And let the church * 


hve á hostel near by, where the archdeacon may be receiving strangers. 


Dedication of St. Sophia, (onstantinople, 360 


{hron. Paschale 1, 544: At the time of this council of bishops,!! a 
lew days after Eudoxius had: McGn consecrated bishop of Constantinople, 
"Was celebrated the dedica tjá gMbhc Great Church of that city, more or 
less 34 years after its foun€Fitions had been laid by Censtantine, tie victo- 
rous Augustus. Thá dee 'MCation was carried En the above consuls,12 
the I6th day befðre.the Kalends of Máli „„tlie“, 4 „of the month 
Perit10s.13 At the lie n háleit Consi | hr A Að TSíus Pigjented 
ER Strrmpng. pan d vessels oLgakd, and silve oPBreat 3 SP 
VR a | oven with sölt“ AÐ preciðus stön ;S se BL 






















| 2 | é 
á“ Since át was hitting thað a 
E left to posterity, what was more 


hn Ée erected botbr to God and Bursélves, 





{f ME people)? TeX is a "órk that do not deserve to 
io bigger tharf others and mo. K 


á Á sseC 1 'o Ey En. beauti- 
hl that almost all I es);  madesdp of eight straight sides of 





Ng: tl length, and rising alaft bý mans of twð stories of beautiful columns 


“and porticoes, while the figures. (blasmata) Piaced above them are true to 
16 
nature.“ At the tops a sleaming heaven!Táhat illuminates the eye all 


round with abundant founts of light-truly á , Place wherein light dwells. 
It is surrounded on all sides with passages lyifig at equal angles,18 made of 


ll'The council (hað condemned Macedonius, heretical bishop of Con- 
stantinople, and appointed. Eudoxius in his stead (Jan. 27, 360). 

12 Constantius XII (read A), Julian III. 

13 February 14. 

lá PG 35, 1037. 
ls St. Gregory's father, also called Gregory, who was bishop of Nazianzus 
(d. 374). | ÍA 

l61t is not clear whether these were carvings or 

any case, they were not statues as some scholars h 
of the Latin translation in Migne's PG. 

" 17 1.e. a dome having windows all round. A medieval scholion found in 
Cod. Vatic. Urbinas 15 (1lth century) and published by A. Birnbaum, Reper- 
torium fiir Kunstwissenschaft, XXXVI (1913), 192, states that the center of the 
ceiling was open to the sky, but that is probably a mistaken interpretation. 


18 1.e. a perambulatory. Birnbaum, pp. 193, 195, reconstructs two concen- 
tric perambulatories, but such an arrangement is not borne out by the text 


paintings or both. In 
ave supposed on the strength 






e ad many * 


From Constantine to Justintan (337-5327) 2 


da í il, wiiicl enclose a vast central space, and it shines forth 
þe hm (| íís doors and vestibules which greet the visitor from 
er du the exterior adornmerasssllnllgiib and size Of 
þr rprrr snther to a hair Sbréæmminasuð bc pedestals 

tal tuplti ls Whl. h occupy the corners,?? and TI whreiio€s 
ot yield þín qu: ality) eæ thh€ tig ham dm EÐ | 
4 lorns that eg fh HEL Ebi MR ER 
í its distress, cut short 21 
















The Martyrium at N 


t, Gregory of Nyssa, Epist. XXV to Án 
um“ By God's grace, my endeavours 
HM Sure, come to a successful issue. lf y 
1 will be attained by the power ot 
any æmanner He please. Seeg 
a good work will 

-spects, then j 
Bi hopes in very deed by sey 
work. The extent of 
by means of a á 
þu in writing 




















lie 
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I ð capitals and orðið 


ósdntly used for the shafts Rr 
æki the church. 
kast referred to in note 17 contributes op: 


urlðfönatron “The form of the church is octagonal, such a " 
4 Þ of St. John at Alexandria. Such also is the church oft th 
" And further down, with reference to the two-storeyed portic 
here also exist three-storeyed stoai, as in the church of Diony: 
Aexandria." 

22 Ed. G. Pasquali, pp. 79 ff. Cf. J. Strzygowski, Kleinasten (Leipzig, st) 
ep. 71 ff. (contribution by B. Keil). 

23 Phil. 1:6. 








AN Þinii Constantine lo Justinian (337-527) 


hi tat, all together, there will be eight arches by meanssotewttith tag 
wjliites and semicircles will parallel-wise be A að 


hate, Next tötffretthrrenseide of the diagonal pics“ ap 





number ol cBPAfirtssfðtðtke ke of both adðern él tp atid 
(Í A wf tr constructed in the same manner as the ðútið 
A stáðonal strutfure will be raised fouð 

ie: RE Sie SP OSNowWs. From th 
ð will þé a bl top, vaulted in such a way that thé 
in a pointed wedge. The interior) width of 
k will be eight cubits and their length greatet 
í, it will be proportioned to the width. Th R 
picircles, namely that the distance betweei R 


DIC A a „to cubits, and the depth will be obtained b Ð 
ié t of Þa cd K AN the center ot the side and describing : ar , 
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1 þál hæ ia le of 















for the height, here, too, it will be pi 
kness of the wall enclðing LR 
in addition to the féð 


sáð 
þð 


nt he er id théf IeC 
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„ hav fkn thé“ trou! þe oll 
Tór this „adj hí the thickness of the 
o reckon exact! váá 
þd in applyR 
"0 maki 
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land. sé 
ntered. vafi 





















þlied in addition. However, we have no source of| stone, so that the 


Í bldldctionswl be clays brick.as welkassw. Hakstones hap- 
la our-AvA þ;econsequently, ttiðté* Will bes féð Sem to 


6. QP„dressing the face of the. stones so fn one to 



















Besides, Í know that the men of your. Pas and 

7 Pltdse With regard to their wages than of“ . Er 0 are 

ð Vantage of our need. As for the task of stone. -CalVæðs, this 

A “4 Í.e. per day. St. Gregory evidently considered this rate of pay Í ) high, 


and tried to obtain cheaper labor from the region of Iconium. For Íaborers'" 
'"# Wages see G. Ostrogorsky, “Löhne und Preise in Byzanz," Byzant. Zeitschr.. 


AAA (1932), 295 ff.; A. H. M. Jones, The Later Roman Empire (Oxford? 1964), 
ll, 858. 
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From Constantine to Justintan (337—527 33 


titt ol ie in writing whether it be fitting to set up their images in the 
tttttiidiy þiusmuch as they have borne testimony of Christ by their 
átta Í á æhei 1rAabors and their sweat; and to fill the walls, those on 
Hali and those orrhe left, with all kinds of animal hunts so that one 
Kound, Heeing animals, such as 
Mrs, eager to capture them, 


li „þet stittes being stretcha 
Hið, Yi ÍF4AK le: N and t ther 
tintin Blue With they 



























é holy churc/ fomit is 
hun kind is being save and 
hus; and to fill the holy c 
7 ANN New Iestaments, Skecutéd by an. 






'tlliteraf 
lie pictu 







ho are unable to read the Holy 











eiitiimely se tr 
ii und ce hið is divided Into 
any comBartments of lif ds, Í Æonser it sufhcient that a 
toss should be setæMp in each compartment; whatever is 
iecessary ought to be left ok. 












Heterodox Painting 






whanef ironogr., A. M. 5999: Ana: 
Bi Kk an painter who was a Syro-Pef 
Á pI (# who had the insolence to FA 
Helen1anae tad at St. Stephen's ot Aureliahacð certain fabulous (pic- 
ð Mmp:# alien to the holy iconograpl 
0} est of the Emperor who suppðrteðð 


ucurred, asænðinsequence, a big popular ui 
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IN Þitt EH ótislatilinie lo fi. í A, 507, 


have aacrihed to Kuphranor74 or Mother pe of the ancients who raðsed 
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ð 
; 





þatniinp to such great heights by makinþ Í ðictur€s at were all alive it nþttslun hetwcen pity and anger; and whereas one ot her eyes man 
40, il you please,-and indeed we have tifhfor Á. story hf deseril eta liri wintli, the other denotes the solicitous and frightened mothe 
te painting to you. For we, men of letters, can uðe colors no worse tha ke. linwever, Í have transferred my admiration from that artistic) con 
þaárnters do. í 


Hjit t tliia painting; and Í greatly prize the artist for his having blende 


£. Once upon a time, when a tyrant was persecuting the trut st ll lie hloom ol his colors, com bin lisasjöðúðúkúðnntjslð 
believers, a holy virgin called Fuphemia who hatl consecrated her chastifg hl (it irc contradictory by nature 
to God willingly elected to suffer death. Her fellow-citizens? who shag | lie tepresentation proceeds: a nú Ft 
the religion for the sake of which she died, in token of theft admiratið TTT ept lor their short tunics, are Begdindná thei Ir work. One of ther 
both for the courage and the sanctity, ot the virgin, built her a„tomb nea iss tie head and lays it down, thus preparing the virgin s lace Ía 
the church; theré 4 Ey depogited her coffiri and honor her „æfi a yearlý hutilaliinent; another stands by and cuts out her pearly teeth. The instr 






tien ted“ by all the people. The ministers of God'Sfllbis isis ál torturc are hammers and drills. But now tears come to my eye 


mysteries celebrate, 1 fnemory in speech and act, and they studiouslýg el nadliienn interrupts my speech: for the artist has so clearly AÐ th 
kpóundstð! the seiða gp: how it was tá she ER het hop ol lo: „ that you might think them to be tri Clsbiiðtgfslðlðs ið 


iii her lips, and so you might depart weepint 











rtfully deliðestkd the úlknle story on dá p vá Á ai or to the best ol *rison comes next. There, once again, is the holt ET 9 
his ability and set up this Sacred Þicturðkn: fokið A Fi MR tomb. Thug HE 4, sitting alone and stretching out her arms to heaven as she call 
is how v the work of art is Ra “ , 7 W (od to help her in her distress. And while she prays, there appear 


huve her head the sign which Christians are wont to worship and glasi 
' own, the symbol, Í say, of the passion that was awaiting hei 
hhortly thereafter, in another place, the painter has kindled a 8 
1 Mc he has given substance to the lame by high-lighting it on this side 
one of yn latter lifting í típ his hand from the Wax, ; óli lí tl ílhat with red color. In the midst of the fire he has set her, stretching 
the accused, his face tilted, as if he were urging her to speak louder lest er arms to heaven and far from showing any pain on her La atsilieLn< 
he make blameworthy mistakes, straining, as he does, to hef MT he virgi } he was about to depart to the blessed life of the spirit 
stands dressed in a grey tunic and himation showing thereby Ki she 1s á At this point the painter stayed his hand? and 1 
philosopher,"“ and withal a comely one, for such was the artist's intens MPR. You may now, if you please, go and see the painting | 
tton; but Í see rather the virtue that adorns her soul. Two $ðldiers æ lie exactly how far. have lallen sha al OL 
leading her to the magistrate, one dragging her forward, the oler r urging 0 | 
her from behind. The virgin's appearance shows a mixturegállðbnodesty 
and hirmness; for, on the one hand, she bows her heáð h as il 


ashamed of being gazed at by men, while on the ot standi NSA NYU FAR ÍA pk SR nel 


undaunted and fearless in her trial. Up to that time 1 úsed to ) apðreciatl FR reatly affected not only by his name,#! but even by his bodily trait 
other painters—for instance when Í saw the incident of that woman 0 what you have done with kit to names, you did also with regar 

























74 Famous painter, sculptor and art critic of the 4th century B.c. 5 Medea. ASteTlus ÍS Tel€ITIMp to a famous Þá / TMÖMACNUS 
15 The reference is to Chalcedon. Asterius must have been re din An ' um (lst century B.C.). He could hardly ht seen the original, which w: 
that town, across the water from Constantinople, when he compðseðshis n  Ronte (Pliny, N. H. XXXV, 136), but may have seen a replica of it. On th 
Description. þther hand, he may be simply reproducing from a literaryg 
76 1.e., her martyrdom. Like all Byzantine rhetoricians, Ásteriug: use$ leciation Of this painting: cf. Anthol. graec. ÁVI, 135-4l 
ss. CS cumbersome circumlocutions to avoid specifically Christian terms. A (9 In other words, the painting was made up of four StEnes. (1) IMG 
SE 17 By avoiðing the use of bright colored garments Euphemia was showing TILTUN before the magistrate; (2) Torture; (3) Prison; (4) Exea 
her. serious preoccupation with "philosophy," i.e. religion. On the Christian 80 PG 50, 516. Meletius was bishop of Antioch, 360-81 
reinterpretation of the term “philosophy," see. A.-M. Malingrey, Philosophia 81 Meletiug ch that mar alcnls aye his an 
(Paris, 1961). vi " ni leo 
“ 
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HM þlitalars) and on the walls of their rooms and í in many other places s( 
hey might not only hear his holy name, but also see everywhere hii 


hystcal traits, thus having a double consolation after his demise. 


„Nilus of Sinai, Letter to BH ella Silentiarius.ð?ð Nelus recount: 
lo of Áneyra. Á man from Galatia becamt 


her with his son. Ín the course of 


artan rad the young man was taken into captivity together wait 
tt while his father took refuge in a cave. Poth addressed þrayers l 


t. Plato who hastened to delrver the young man. 


| LR 
had A 


Both of them had their prayers heard, the father in his cave on thi 
hountain, the son in captivity, and, behold, our Plato suddenly appeare 
the young man who was then awake, bringing alon: 
out a rider. The young man recognized the 
'ECaust TIC ætMðicn seen his portrait on images. Straightaway | 
rdered hin to arise from among all the other (captives|, and to MR 
he horse; his fetters fell apart like a spider's web, and he alone wa! 


þlvered by virtue of his prayer... 


m A F 
l ii a rað sa A“ 


dorus Lector, Hist. eccles. 1, 1 as excerpted by Nicephoru 
istus Aanthopoulos: He (Theodore| says...that Eudociað s 
'ulcheria“* from Jerusalem an image of the Mother of God painted bi 
he apostle Luke. 


ctor, Hist. eceles. 1, 15 (excerpt):37 At the time o 
frsÐ wWithered the hand of a painter who dared to pai 
aviour in the likeness of Zeus. Gennadius healed him by mean! 

author? says that the other form ot Christ, viz. the one wit 


Wur Lord Christ. Í was Sátt tat thé comfMission ot íMaRk Ing| the mag 


as given to him by a pagan and that under the guise of the Saviour' 


lame he painted the hair of the head parted so as to leave the fact 


TRA (9, 580- SI: Mansi, XII, #0, 4 
64 I PG 86, 165 A. 
80 Wife of Theodosius TI. She retired to Jerusalem in 443 an 
r death in 460. 
" hter of the Emperor Arcadius, she acted as regent 
6 and died in 453. 
láns, 173. Cf. Thcophanes, Chrofiogr., ed. de Boor, 1, 
irch of Constantinople (458-71). 
Má A 
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hop 


would thu 


14 hylur 
tt 

lt, Tis. re lglosa „VI: Tf ís sard that this man? became€ SO 
tittis li tie preat (city of) Rome that in the porches of all the work! 


tligv gt up little magg Á to ot 


Bominate d the idols ot the gentiles, whereas we m: ke images ol saints as 
Hemorinl to them and worship these in their honor. lt ís surely on this 
mp tlon that some of vou have dared to plaster walls 6 0 USE 
a and by means of different colors to represent pit 

dl Paul, as Í see by the inscription of each ot these false images, set 
WI L hrough the stupidity of the painter and according to his own incli- 
illan Now, first of all, let those who believe that by so doing they are 
wuring the apostles, learn that they are rather dishonoring them. pr 

"lc n he insulted the false priest, called him a plastered wa 
then, let us by means of our virtue erect their commandments into 


hapes ol them. But, you will say, we contemplate their images so as to be 


vininded ot their ka skugga Did they ever command you to do sor We 
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þa ve are ady conwaeted sela 
Or ArCC. | | | j 
HR VV c kóði! SR A, When Fe ST 
im. 96 Paul, too, has proclaimed the saints to be þr aed {tc 
sc) of the Son of God TL ið. that vis seé 1n 
eð í „sal n Ég es 
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„þiphanius ot Salamis, Létter to m peror 


sl the ancient Fathers ever painted an image of Christ and POSIIEG it 1 


or in a private ao se? VM hich ancient Þisnor ever di 


4 St. Symeon The Stylite (d. 499) | 
3 Ed. G. Ostrogorsky, Studien zur Geschichte des byzant. 
Breslau, ið); þ. 07, "Fr, 2.7'The authenticity of the PP ið Í rag G 
„a challenged by some critics, is now genera RS | 
Pé Ed. Ostrogorsky, pp. 68-69, Fr: Nr 
„RS Acts 23:3 (lásinn ames VETSTOTÐ 
kt John 3:2 in a 
7 ROM. 8:29.% 
PPS Matt. 22:308 
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| MY Dal Ip 
nia. and. a. SpEcL 
other þrop „hets and "Þatriarchs oi Peter, Andrew, John, Í 
hermore. a lie by representing the appearance of saints 1 
diflerent lorms se. to their whim, sometimes delineating the samé€ 


| th unzc "1 áðóstað which representi, AS il wWErE, he ihápe ol a towei 
Hi þytamid or the complex crest ol a Persian tiara, This exceptiona 
hik ul áculpture, a four-legged marvel compacted ol four bronze flanks 
Bit on all sides with moulded forms (zða)!!“ filled with tendrils, fruið 
hl þomeprantes, was erected by the elder Theodosius? Naked Erote 





























Ss orð þv 2 fnes As vouths, fánd $0| intfúðing ik thing moi led in the vine, stand there smiling sweetly and making fun front 
MT ið HAVE een. E For they paint the Saviour with lé ON „tt hhigli ol those that walk below; while other youths, squatting down 
And hú by conjecture becauseaKlesis. callec K Nagarene, and Nazarene€ " li ij the winds through brazen trumpetLs, Oli 10 tlic WCSL. anothe 





H Hic south. Upon the summit, a brazen marvel with brazen wings “ 


uw all round: | 


'wear long hair. Then átsálsonsmasksið attach I 
Tinni Oist 10; Epson ts (C Ll Þlasts ol the winds (hat þe 
tie Git " | ók ar a 












Sn id too, they lie that they invent things according to Sg whir 
| These impostors represent the holy apostle Peter as an old man with hai 
land beard cut short; some represent St. Paul as a man with receding hati 

li linaald and bearded, and the other apostles as being closel 
croppe€d. theri the Saviour had long hair while His disciples. wf 
cropped, and so, by not being cropped, He was unlike them in appeáð 
„ance, for what reason did the Pharisees and scribes give a fee of thirt 
„silver pieces to Judas that he might kiss Him and Bei them that He wa 
file one they sought, when they might themselves or through others hav{ 
knðwn by the token of His hair Him whom they were seeking to find 
this without paying a Íee?. FV 

Seest thou not, O most od lodd emperor, that this state of thing 
f iS not Be to God: Wheretore Í entreat thee. „that the curtain 












































a.) 





wistruction that soars into the air and almost vies in height with the 
tit columns that rise in many parts of the GCity—who has not marvellec 
t lie variety of its adornment once he has set his eyes upon it? Every 
Hl ol singing bird was represented there, warbling its vernal song; the 
tin ol farmers were also depicted, their pipes and buckets, bleating 
Br und gambolling lambs; underneath the sea was spread out and ond 
"tili ace schools of fish, some being caught, while others overcame thæ 
Bi ind Íreely fled back into the deep. In groups of two and three} 
Bi lullicd Frotes were engaged in mutual combat, pelting each other witl 
Bulls and shaking with sweet laughter. This four-sided (monument 
Beiinated in a sharp point after the manner of a pyramid, upon whic 







































0 bt þúrröus MAner yet they do, Á #4 het a female statue that revolved at the slightest gust of the wind; fo 
1 Í imself sh fle hla renson it was called Anemodoulion. And vet, this beatiful 1 monument 
Sollected from churches, baptisteries, houses and martyria and thæbatlic nsiened bv themlil8 te dting-pot.. ' 


over for the burial of the poor, and as |for the imageg 
„should be: þ70se: „ad 
sénitðd in mö! Óval“ S dif ft 
L Wiat“to ö datt Í ip! Ma Fs Er 'o ran 'E a 

h God 1l t 15 5ð: ible“to rei „áð wel and | ". út A 
é Í m possible, let "that vi a read? a ai one sulllce, and Tet no on 
paint in this manner henceforth. For our fathers delineated nothing 
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"ra€cQ ÍA, 5V2, U e Í mperor Tr NO 
A (his image (mórbhð): 119 it resembles a live horse, and Marcia 
attidles it, the A, ol humankind. He has stretched out his right arn 

þn he LLo6s 00. his sv Lt stccd gs the nemy who holds, it up, on hig 
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„-Eetter=to-Johr ; iði l op 37 Aelia:% | 'havél hear ;h 
kertain persons have ármured. against us |for the following | 
Were" Ea to ha place of Bethel in order 
Bölonor, and vil A 























| a DítlU0e to his des ln Of jó, | JE | 
BLöðSstíntine gives an account of the Seven Wonders of Canát 
116 Referring presumably. with fruið 
17 "Theodosius 1 (379-95 já; 
118 "The Crusaders in 1204 
(19 Presumably a statue gg ltnnsnniðúnð 
#20 In other words. Marcian mas. 16 Des TND 
vang uished enemy HT RD VR 
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Fa, þr AO0E OTTI Sn fó A VR Brörmetstitue 
M the main street (þlatera) of Constantinople which Constantine had co 
Hected lor their excellence from all other cities and brought to Constanti 
hople to serve as decoration. Having melted these, the said John made ; 
ktatue of extraordinary size of the emperor Anastasíus and erected it upoi 
ie great column that stood vacant at the Forum Tauri, as it is called.!2 
#1 his column previously carried a statue of the elder Theodosius, but th 
$tatue alone was thrown down by eathquake.!?3 


é " 

f Statues of Magistrates 
tai A a 2 AG AR 
AÁnthol. G rákiin XVI, 48: I am Proclus, the son 


„byraattum, who was snatched in:mystlower:b ya lagsska peri 
„placed| in the hall of Justice that Í may be the Íóithful ðið of th 
ímighty Emperor.!2 This bronze proclaims the reward of my labors. Fathe 


land son enjoyed similar {honors|, yet the son surpassed his begetter b 
|winning| the consular stafts.!?5 ' 


4 
é 


| 
. 
Cod. Theod. XV, 1, 44. Decree of the Emperors Arcadius and Honor 
us addressed to the Prefect of Constantinople in 406: If it prové 
Mecessary at any time to repair either porticoes!2 or any other building: 
hat have been damaged by reason of their old age or some fortuitout 
ause, it shall be permitted, without consulting Our Clemency, but witl 
lue reverence, to take down Our images or those of former emperor! 
After the bufldin8ð have been repaired, these shall be brought back a nf 
set up once again in Teir Þroper r places. 
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Imperial Portraits 










Ánthol. Graeca TX, 799. (1Áscription| on he porphyry column which í 


at the Philadelphion: si sMuselius“ í IS devoted tg 1 the Emperor., his 2is publi 


Works Þproclaim it, his deeds give mighty Proof of it. He has given , Romelð 
á " 
} 121 John the Paphlagonian, comes sacrarum largitionum, „appointed in 498 
mn orrespondinp“stomodern"Beyarit 0... 1 | 
123 In 480. a 
124 Proculus, a man noted for his probity, was quaestor sacri þalatii undei 
Justin I. He died c. 526. | 
tk óð a Proculus must have been made honorary. RSG does nð 
2 gppear in the fasti of Ordinary consuls. | Alain " 
„os GP Orticoes lining the main streets. óði di 
127 A quarter ot Constantinople,„Becent discoveries have eðlablished it! 
position near modern Aksaray. See R. Naumann. “Der antike Rundbau bein 
Myrelaion," Ístanbuler Mitteilungen, XV (1966), 210. 
munn nna28, Possibly the same as.the. M. is who is recorded as Grand Cham 
berlain in 414 under Theodosius ð ag 
G 129 T.e., Constantinople. á 
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4 Munseum,!9 and within its:halls he has depicted a marvellous image ol 
tie kinperoran honor to the Muses servants, an adornment for the ar, 
tie hope ol youth, the instrument of virtue, an 


S A Sancto XVII, 44 f:'*! 

Ti nr réð ther is in the Son inasmuch as the | 
he latter he former, and in this Nes 
suulinrity ol theirn 





























f Son is in the Father, 
irmer is like the latter, and 
leir unity. So that by the 

in the community 
one, are there 

























ke 













ons they are one and 
í ílheir nature both arðbne. How then, ið 
nt iwo Gods? Because the tal imag 
st there are not two emperorsinsi 
iw þlory divided, And as the authority 
ie glorification that we address to it is one 
town to the image ís transmitted to its model 
win here by virtue of imitation, so the Son is ove 
Hr just as in hand-made óbjects the lkeness is by 
"ti A so in the case - ol the divine nature tha 
ly is 
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sunder nor 15 






Ir us 15 on€, SO 








ince the honor 





the image 1s 










Í form (kata 
lcompounded 


á 5 A 7 2 a a 
































#8 sóa tiuþeiioa* AR 
Í, 0 þ El 
Lt cp a I 


I Ka 
5 a A sr 
iði Að bo Fa 
A #1 A D erase or ret 


NR 
að 


Tohn Chrysost 


s the painters 
id trace white 
Maoes ' Þfore applying 
ertain thig freedom, and 
, correcting their mistakes and transposing 
h. after having applied the paints, they 
r anything, because that would dam. 
h action would be blameworthy.!ð3 
er your soul to be an image. 









{ 






















Ty Of 
should. 
ruli, Nolo vos ignorare:'“ What, 
Men, ís a shadow, th? Come, let us consider the images 
int painters delineð “e often seen an imperial age 4 ed 


with blue color.!% Then.the painter traces wha AA in n 
| 
ha ið id 











tiiiperor, an imperial throne, horses standing by 

tered enemies lying underneath. As you see thest áli Tfð TS kt 
(sktagraphoumena), you do not know the whole on Í et 
öli are not entirely iggorant of it, but you know tá ti 
horse are being dLawn. Who the emperor is, and who the enemy, you do 










130 1.e.. | 
(Nos. 800, 801) a 
“Museum was pák 

ll PG 32. á 

132 PG 49, 253. 

133 This sn rvation seerfðl 

ls PG 51, 2447. 

135 ta to the blue background which was applied hirt #0 úÁ tú 
cover the entire panel. 


ad of educational auditorium. The following two epigruma 
Ni to the same building. They make ít clear that the 
"ilt anew, partly restored by Muselíus. 


to apply to encaustic painting. 
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not know exactly until the true colors have been applied, making the 
Image clear and distinct.!9... In the same way you should consider the ' 


á 


I 









Pictures of Gharioteers 
















ages, namely that the image 1 íé present þjnnymotus epigrams may have been. made 
at the top, while underneaðh, at the foolið I“ Þet Fsenled, 1.e. towards the end of the 
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| | SB ha 
'mperor's trophies, victgriðS and achievementállð í # inni ft ' of the 6th. The eþigrams themselves are con NN tf 
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Joannes Lyd MM 20: í Const: intine, Praetorian Pretet ie clhnriodgers of ancient times: N Tr 
Á | " | { 1 þ. ða 
under Leo Í ( agnificent forum (agora) which he name lawjg. overcome on earth every/gð) oðpk yrtus,Ætiy 
ice 
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al he may race Ss t SR 


KR ra Kgrnhyrin, há son of Úalchas, held the 1 Et 
tk | A ovéred with döwn, Í } 
( dEM A ð Þíðe. fræm the Í Hist 5) hafra las Í iði tp 


dd there the latter's elevation in mosaic. Having 
cted this at his own expense, and being resident 1 
„he assigned to his ofhcelð8 a modest house for th 
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Keclesiastical ' ð 
Marinus of 
(Justin I) in} 
castrum of M: um to 
tory of his en „onst hople, and * 
from step to step until he became king. An 
accused on this ground and came intg 
he readily rendered an answer, sayi 
in pictures for the consideration of } 
ol the discerning, in order that mar 
in their power and their riches... 
out ol the mire and places him as cf 
Will CcCpied and escaped from the dart 
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BR LM in 






e an untranslatable play on words: the sketch (skiagraphia) 
Árg 1.e., the Old Testameng the veracity (alétheta) ol 



































thöðlors RT u th? „ the New Testament. | 
137 PG 51, 71. tíðuph the air, but af ; alive. 
138 Lydus explains that prior to this the KE tafbretee had no official ti; On the same: 1 EÐ 

residence. 







139 Reproduced with a few changes from Te Ba Chronicle known as 
that of Zachariah of Mitylene, trans. F. J. Hamilton áfid E. W. Brooks (London, 
1899), p. 189. a | 

do Presumably a mistake for Bederiana, Justin's native village. 

141 Ps. 113:7-8. | | 

142 Marinus, one of the most advisers of the Emperor Anastasius, 


was twice Praetorian Prefect, the second time in 519, after the accession of. 143 1,e,, the fouk charioteers referred to in this proup of eight e N. Ne 
Justin 1. Á 





This was Gonstahtineðwho in olden times drove wMh agility th 
á of th að or. r since he has been nk away hb 
lharon, the sun oldhetsf: ii vom ests has set, and gon6 ; " 
ið | (ill ol.th6.cirrus- 
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lád In the Hipþodrome of Constantinople. 
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tlustrious Furycianus!50 that Your Eminend needed this man for the 
adornment ol your house, Í sent him immediately to Your Sagacity so that 
tie work might be entrusted to the best member ol the profession and 
that he might return to me as quickly as possible... . | 





150 Eurycianus was a tribune. Theodoret wrote him a letter of consolation 
(£p. ÁLVII) upon the death of the latter's daughter. 
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dedfað representing both the 









þúirls 0) 

churacteA lið Particular attention was sko þáði to public monuments 

td to churches. In Constantinople alone JustinÆfn ís said to have bualt 
hurches.? 


et 
a ht our attention on 





ra the ðótion of this 
ft also ofjers a symbolical inter- 
„ þartly cosmac, þartly Biblical. 3 We pass on to Gaza, where two 
ihurc hes are described in considerable detaal by the rhetor Ghortctus. 
Mt, Sc sr n's was ad timberstoofed bastlica provided with a gallery. Its deco- 
eo arði hfteCture, was“ dpi servaltve: scenes öf land and marine€ 



















a triumpihal arch, were holy pþersonages repre- 

K he left, St. Stephen on the right, and, 
Ná By contrast, St. Sergtus' was a domed 
þr reduced FJ to an oelagam 


ille ndel | 
# lengt 
teens, B: rið 
sf the dome the Profih Í ál 


Pie Bi nt Procoð þíus is the on) y one that descrðllki Þósáljaðsál s oripi- 
Hal church before the collapse of its dome in 558;5 it also furnishes some 


1 The evidence is conveniently collected by GC. Capizzi, Limþeratore Ana 
stasio Í, Orient. Christ. Analecta, CLXXXIV (Rome, 1969), 18 fl, 

2 Cf. G. Downey, “Justinian as a Builder," Art Bulletin, XXXII (1900), 
262 Í. 

3Cf. A. Grabar, “Le témoignage d'une hymne syriaque. 
archéologiques, IL (1947), Ál fl. 

4 Possibly the earliest recorded instance of Prophets in the drum ol ú 
dome. At a later period this became standard practice, 

#6, Downey, “The Composition of Procopius, De aedifictis,“ Transactions 
of the American Philological Association, LXKXVINI (1947), 180 argon, tiiðenn 
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valuable information on: the difficulties that were encountered in the 
þrocess of construction. The rebuilding, completed in 562, which gave 
the church its present form, is explained by Ágathras and by the 
Byzantiné chronicles. Paul the Silentiary, writing immediately; aftex, the 
rede 7 im 562, gryes a detailed description which,.in sþite of-ttsð 
þoetic bornbast, 1s Tömarkably accurdte. He is also our best source for the ts 
chancel screen, the ciborium“ ihe ambo, the lamps, the altar cloth—in 
short, the furnishings of the church. One featire de sergtng of comment 
is that, apart from a large mosaic cross in the center of the dome, w€ 
are not told anything of a pictorial decoration. Ís this omission signöði 
cant or accadental? Í hessuggestion has been made that Justinian delibes 
ralely eschewed religious pictutð, iþerhaps to þlacate his Monophysite 
subjects; yet, there were certainly images on the chancel screen and on 


the altar cloth. ; A Hl ál his for the flock, is resting his left arm up ORÐ sin 
With the A of time, the * „0 óð SL. fr En to o legendi a in út í arm, Supð Í 54. Á seconc FR 


R- % 
ls vð ACTOSS SA Middle A ges, se na the. cönfi De RN MR ha # 


Byzanline Empire, we thought il nec essary to reþroduce the Narratio de í. live Í lan ol . babé. The sheep, rá ot tit innate stupidit 
9. Sophia, a text that enjoyed an immense þopularity, both in the origir iWcii (urn towards the em are bending do 


nal and in translation. The serious student may be disconcerted to find hw the grass, while others are drinking from the aforementionedð 
that the architect æéf St. Sophia is called Ignatius, that thé first rebuilding mg, he dog, however, bein ostile to strangers, app 


is dated to the reign of Justin 11 (565-78), and that angels are con-" 4 he looking intently at the extraordinary apparition. 55. Such are th 
stantly coming down from heaven to assist Justinian in his labors; vet he ls tie painter has set down. Mæmsmhile the st þ 
will discover ín this text a number valua ble 'dttations that are nol their way by a star, dimly reflected in the spring áli ng ar€ 
avatlable elsewhere. a Sg up by the sheep. 56. So much áðr the shepherds. As for æð 

INext to St. Sophia, the second greatest church that Justinian built |, bowed down by the infgnity of his age, Í would have pitied him 
at Constanttnmople was that of the Holy Apostles. This was of cruciform is |; to see the advenemæísiið infant 
shape, closely resembling St. John at Ephesus; S. Marco in Venice is a he mother, too, 18 present holding the child In h€r ? arms. He, líke th 
later copy of it. We have reproduced the account of Procoptus, but have ern VE mk)yful countað 
omtlled for reasons of space those of Constantine Rhodius and Nicholas Í Bi. 
Mesarttes which are extremely prolix. a 

for Ravenna, we naturally have to turn to Ágnellus whose anti= 
quarian zeal recorded whatever was left to see in that city in the early 
9th century. Ín addition to his account of works of art that are stall, 
extant, like the pþrocession of martyrs in S. Apollinare Nuovo, we may, 
note the emphasis he places on precious furnishings, e.g., the silver cibos 
rum of the Urstana and those fabulous altar cloths on which were rep= 
resented in gold and purple “the whole story of our Lord" and portraits 


ii wc lelt á while 19 AR now áS 
hv ac lívery, and she has given birth to a child ir lóa tecc 
li á man. 52. Enn altered with the palteæ áð 
I þvi þiven birth, and, indeed, for the first time; deemed worthy öfð 
gn was jiinunndikits natural pains. Wh 
ll wc (0 Say Ol the Ccflillönáþ the mm I hcse, w 
F ie told, had been 1 otti. ONO Gunni it En 
BL Íicir cars ringing with a sound from heaven, the shepherds ha veð 
Bi unimals stray; thmsssfð left their sheep grazing on the sward, by 
RIÐ and, entrusting to their dog the protection ot the {lo (fi 
ii hánsen and strain their ears in the direction of th 
Bund, each st: nding in whatever pose he findð 
Bað“ Sonic c pensed with their crooks, but < one, thoug 
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f wet and preoccupied wit 
þh juests. It was a wedding, and the bridegroom was entertaining th 
lollowers whom he hadææmated. In the middle ot the dinner th. 
“1 arose that a shortage ot wine would both spoil the enjoyment ol th. 
ad bring the bang ætllllpnshameful conclusion" 54, The Prote: 
"töl the universe, "who had been invited along with His Mother, hanga 
st her suggest mimeatcr into wine suitable for á wedding 
* une ol the servants ltts up a jar of water and makes it his task to hl 
ie umphoras, while anoth | Bowl and ollöiu 18 tótsindl ts li 
| veita, bepinning at the usual place. 1t seems the wine han á hic hour 








vincingly to my mind, that this work * was composed in 559/60 and that Proco- 
píus deliberately omitted to mention the collapse of 558. The date of composition 
proposed by E. Stein (553-55) seems preferable to me: Histoire du Bas-Empire, 
ll (1949), 837. However that may be, there can be little doubt that Procopius' 
description of St. Sophia refers to Justinian's original building. 
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'herds, apparently á separate #01, áð 
tthat the Magi were appar€ ntly omitted, 
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{or the man whð:has just drunk 1t flat yf his gat his hr 
hppearanCe, Such 1s the incidental token ol FR p ef a arði 
59. „Further on, He attends a Were NÖO tu a Sr 
ease, Öne of His disciples had married her daughter, and, A in ið 
requestþl le heals the $voman,sneither bysusingr tn sana # A 
on sgothing óintments,''?2 but simply by strebEti owt Hi | að í 
60. Next to this 1$.A. már with # witheredshand, whose C Mr ; 
A d, ; h „hysicians Scarcely able to stand for þaln, he 
baflled the learning of physicrans. Þcalttt) oe ið d 
to be cured and at once his prayer isöulfilled.“ 7 
61. But who is this mournful man? What sultering Pr ís SE 
plication? Á trusted servant has run htes allotted core a Sr X 
aaheð the end:*Tt is á terrible misfortun€ for the master t lat a 
servant should unexpectedly be departing. Eeaving sg 0 E: ið 
master hagscome4o plead on his behalf. He N hrist listens Li # A j 
to dispel the troubleð“wi thout dispute the disease ýields to Si wW t; á 
62. Next, there is a woman who had placed all her pe: in 
,nlv son, had reared“him to the flower ot.his yðuth án the expectation ot 
ha 11 non fate. was cheated of her hope. 
being supported by him, but, by a common þe, þa ; rr 
le youth is being carried:to his gravé, accompanied y 4 P. ii 
2. These are crowded together so as to partially obscure each ot Að VR 
þr you were to separate them; you might imagin€ that an mk SR 3 
Ávas painted entire. Perhaps they were standing aði e ia A 
tððk place, but when they saw the Saviour bring the Sn A 0 hi 
"they rushed together to look, and now their rejoicing Er Y A A 
she measure of their sorrow at his death: for a man $ Tn 1 18 
expected, but for a dead man to come back to hte 5 gn than one call 
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" LB tinni Eg 
lOpE. 64, These (miracles| chasten a woman ot loose te. lán 
the great wickedness of her ways and comes tö- scorm se ið Á 
her wonted polden ornaments, the fashioning ot her hair, hn A ið 
ho longer ol importance to her. Instead, she venerat€s and ni 
with the riches she has, by pouring ointment over His feet. Vi að 
t 65. Endowed with so much power, He has even the winds jú S 
His control. The boat 1s tossed about; the onset ot the waves does n€ 
hllow it to maintain an even keel andstráos one side down. But ' 
tebukes the raging winds and, immediately, a ei His threats. " 
For no longer “doth the crash ol wavessbesét my €ars. ** > 
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á of the demon.ðð 69. 1 pity your suffering, 
Hate as much as Í pity you: for the cure of grave 
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59 Christ and Peter walking on the sea. 


51 The healing ol Peter sanother-in-law: 60 The healing of the demoniac. BR 
52 Iliad, XI, 880. | 61 The healing of the woman with the issue of blöod. 
53 The healing ol the man with the withered þG. ið 62 'The raising of Lazarus. 
54 The healing ol the centurion'S scrvan! A 0). 63 The Last Supper. Hf | 
gi. 55 The raising ol the widowissðlisgt Nain (Euke 7:12). 64 I he Betrayal; possibly no Christ before Calaphas, he decilptlon 
56 The sinnfng woman S faith (Luke 1:317). vegi ot the Passion cycle is #0 condensed that it is difficult to tell how many 
>= Br Ehe stilling ol the storm. gi separate scenes are involved, 
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in and gleam “whiter thar snow," as the þoets sa flá Those, 


gp al hi lgG, gast surpass the others if} height By: thé sare „measure 
'" lé per“ 
ie í 


r rise“ Above the ground:75 it being, Í suppose, próper that 
1 
il Eg the fabric of the colondddés“ Verða Jés a pi 


is nearest the church should. ve'some pre- eminence a 
á tox.thi€. Á MS bg ri trakkand en two þin, hut at the other fe Sk te. Martyr. „whigh :1S öéleBráted Við 
áð set ts onto EÐ He, making“ JEkrOLÐ — viiilap)“ they serve to ÞE from“ béing drenched if raf 
guard, teg raða s ; Hís immortality a | Dig heg “Í Mm þe ð to.be falling. í óp b hat is in fr nt, of. the c HH 
MN, is borne up to H seörted: by Vei hecess, on the right, to % - building sed by héF did $ of he Á 
Ari a le has not belied | Stál tedlsn ktistry, and, gn. 'the left, to a space: reserved. for the bishop's 
ið | ar where, as Homer would have; said, are “shrill winds blow- 
tg sitjadl, Z ephyr, vinæs and clear water an lgllkinds of plans; 
— Wiiere the good priest,- with“ voice flowing 'swee ér than Nestor's (accord- 
li to Hólf)? vregt t the entrants with open heart and smiling counte- 
Hate, MeAese sn the colonnade offers you on right and left, while 
Hi leastern wall fj itay see. everything the sea brings forth and all 
ie Íhúte of the ed ' there is Sr anything you could look for that 
Í T Hot included, an | „öræat dea, that. „you would nöt expecttitð see.? " 
 Huw Í. aithful lo nat this si Fhat. splendid, what Asnar fg í 
Min Á hissrich adornment befits a sanctuary of such golden opulence 
#5, Starting at thig colonnade, the church stretches far to the east. 
dis width ís such. as the length $quires, its length is digtated. by 
þ and the height of the rðof Proportionate to both. "This, FS tis y 
ir þropor Eg ol the tabrig, is its first and. greatest slorg þ the second 
H NR ih the contribétion made by al 


Hntrics. 36. tæp énefit. accrue€s fro át 
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NR in the drum ofg SR vð 
delivergd between 536 #0 „070, 


| þig að í A 
% ki á A, FY ið Rf 1 E : jar Er Ki gt 
#4 Ilöa Ka tj 
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teig, pp. 85 {f. In additioð tra aðrið a 7 Blúuother words, the eastern "Colofsfrweher ot stalli Wat twice á all 
„60, n. 26), $837-46 have also been translatt ás tlie others. 


by G. rið in É. Baldwin Smith, The Dome (Princeton, 1950), pp. 155 ff. 76 The feast of Stephen is celebrated by the Eastern Church on Dein 
T1L.e., the atrium, Í ber 27. 
72 The use ol á tower or two flanking towers attached to the structui TT Cf. p. 6l 
of a church (often to tlie west Íacade) is frequent in the Christian architectu 78 Odyssey, IV, 567. 
of Syria and Palestine, Íí has been suggested that, like the Moslem minare "TI Iliad, 1, 249. 
they were used to call the Ínithlul to : See H. GC. Butler, Early Church #0 Þresumably a mosaic representing various kinds ol manna and land 
in Syria (Princeton, 1920), pp. 210 f£; J. Lassus, Sanctuaires chrétiens de syrli | 
(Paris, 1947), pp, 205 
19 Le, trom tie same quarry or lotality. 
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life. 
#1 1,e., made of porphyry. 
#2 1.c., the presbytery. 
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lokit hábeen cracked by the preceding earthquakes- 
Ísauans Mg were at work, the eastern part of he vault 
hi heolýBanctuary fell down and crushed the ciborium. 
tk æbo. The engineers were censured because, 
eð had not made the suspension (secure| from 
he piers upholding the dome, and for this 
aving grasped this, the most-pious emperor 
é dome,109 and so the dome was built and 
hin height as compargd to the original 


ol the masonry had sufficiently abated. They followed theg 
and thereafter the structure survived secure. From this wof 
eror enjoys a kind of added testimonial. 


Holst 
þrecc p! 







The Rebuilding of St. Sophia (558-62) ' 
Agathias, Hist. V, 9, 2-5: He (Justinian | showed particular concern 
the Great Church of God which he rebuilt in a conspicuous and admil 
ble form from the very foundations after it had been burnt down by L 
populace, and endowed it with exceedingly great size, a majestic sháf 
and an adornmeht:of various quarried materials. He compacted 1t 
baked brick and mortar, and in many places bound 1t together with 1rð 
but made no use of wood so that the church should no longer prove col 
bustible. The architect and creator of all these things was that Anthemi day 
whom Í mentioned not long ago. When, as a result of the earthquake, Í 
the church had lost the central part of the roof—the part that towers oW 
all the others-the emperor repaired it in a more secure fashion al 
raised it to a greater height. Since Anthemius had long been dead, Isidc 
the Younger and the other engineers reviewed among themselves 
former design and, by reference to what had remained, they judged v 
part that had fallen down, i.e., its nature and its faults. They lett the ei 
and west arches as they were in their former places, but in the case of t 
north and south ones they-extended inward that part of the constructii 
which lies on a curve and gradually increased its width so as to mí 
them (the north and south arches| agree more closely with the others að 
observe the harmony of equal sides. In this way they were able to red! R í 
the unevenness of the void and to gain a little on the extent of the spá vor Emp É tó are dðwn | 
i.c., that part of it which produced a rectangular figure. Upon these (nelg ag A þ | Á elkjund to the roof-co eri. 
arches they set up once again that circle or hemisphere (or whatever að Bið ár 7. Gm í Et ar a Késsglian marble are sé í a 
they call it) which dominates the centre of the building. Ás a result, | Í R í 
dome naturally became more even and well-curved, conforming al 
vether to the (correct geometrical| figure. Ít was narrower and steeper 
that it did not strike spectators with as much amazement as before, | 
it was far more securely set up. 


Theophanes, A.M. 6051, pp. 232-33:97 On May 7th of this year (5588 í sn án njóti j — SETC ST 
a Tuesday, in the 5th hour, while the dome of the Great Church N mn sr SENS | 
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105 Cf. G. Millet, “Lá. coupole primitive de Ste. Sophie, ' Revue be 
de philologie et d'histoire, 1 (1923), 599 ft; K. J. Conant, iði N Í First Dome 
St. Sophia and its Rebuilding," Bulletin of the Byzantine Institute, 1 (14 
71 ££. 






ittress the Rf. me he 
|e work." 


106 The earthquake occurred in December 557, and the collapse of 
dome in 558. f " 

107 "This passage probably derives from the complete Chronicle of Malal 
now lost. It also appears, with minor variations, in the abbreviated Malg 
GCSHB, pp. 489 £. and in other chronicles. Cedrenus, CSHB, 1, 676 f. adds: 


it reconNse lon wWáæs Felebratði on December 24, 
„ the pre S PaBagt (mo than twenty feet" 
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The porticoes (stoai) of the said galleries, by means ol columns and little 
arches Cðinplete this huge edifice from the bottom upwards.''% 

In order to make clearer the wonderful qualities of this building 
í have resolved to set down in feet its length, width and height, as wel 
as the opening and height ot the arches, which are as follows: the lengt 
from the door facing the holy conch (wherein the bloodless sacrifice í 
celebrated) to that conch itself is 190 feet; the width from north to soutl 
is 115 feet; the height'!* from the summit of the cupola to the groun( 


is 180 feet; the width of each arch is... feet;!!S the breadth from east 
west is 260 feet; the width of their opening (emphóton) is 75 leet.“ 
There are, furthermore, two.other remarkable porticoes!!7? in the direi 
tion of the setting sun and beautifully adorned ópen courtyards on A 
sides. He, too, it was 178 that wrought the incomparable church ot th 
Holy Apostles wherein emperors and prie€sts ar€ given the burial that 
due to them. "ð 


Paulus Silentiarius, Deser. S. Sophiae. This þoem was recited earil 
in 563 soon after the second consecration of the church.on Decembt 
24, 562: (186) Now the wondrous curve (antux) ot the half-spher 
although resting on powerful foundations, collapsed" and threw do 
the entire precinct ot the sacred house... (198| Yet, the broad-breaste 
fane did not sink to the foundations,... but the curve (kerazé) ot ti 
eastern arch slipped off and a portion of the dome was mingled with th 


113 The exact meaning of this sentence is not clear to me. 

114 Literally “depth." 

115 Lacuna in text. 

116 Evagrius's figures raise some difficulties. The total interior length. 
the nave from east to west (including the apse) is 80.24m. which gives 1 
960 ft, if 1 ft. = 30.9 em. We obtain precisely the same result for the height 
the dome, 55.75 m = 180 0.309. So far, we are on the right track: the dol 
of $t. Sophia is laid out within a square of 30.95 m., i.e., exactly 100 ft. Evagriu 
north-south measurement cán apply only to the width of the nave. Measum 
from one colonnade to the other (which is the maximum width), this amoui 
to 3288 m., i.e., about 106 ft. instead of the 115 that Evagrius gives. The d 
crepaney is considerable, unless one supposes that there has been a scril 
error and that the original figure was 105. The distance from the west dt 
to the “conch'" (190 ft.) makes sense only if by “conch" we understand 
chancel-barrier; if this is so, we have a valuable indication of the position, 
the chancel-barrier. But what are we to make of the emphóton, the width 
which is given as 75 ft., i.e., 28.175 m.? This cannot apply to the opening. 
the major arches which, as we have just seen, is 100 ft. We can only conclu 
that Evagrius has in mind the east-west distance between the major pi€rs whi 
amounts to 22.25 m., i.e., 77.5 ft. On the Byzantine foot see PA. Underwot 
“Some Principles of Measure in the Architecture of the Period of Justiniat 
Cahiers Archéologiques, TIL (1948), 64-74; E. Schilbach, Byzantinische Met 
logie (Munich, 1970), pp. 13-16. * | „4 

117 The two narthexes. 

118 1.e., Justinian. 

119 In 558. See p. 78. 
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g veen the Thessalian columns he has fenced with stone closures upot 
Billi the women may lean and rest their laborious elbows. 


in 
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Must: part of it lay on the floor, and part—a wonder to behold—hung in 
Widlnir as if unsupported.... 


Huul goes on to describe how Justinian was roused to action; how he 
vistled the ruins of the church and praised the skill of the architect An- 
hemius; how the church was rebuilt and re-consecrated. 

552} 10 the east there open tljáðtút iple spaces of circles cut in halt, 
sl above, upon the upright coli Ok walls, springs up the fourth 
þúrt ol a spheréð éven sökjab Ip. e-crested head and back does a 
Wicock raise his matly-e ýi ; IV 







s#Men of the craft in their technical 
language call these érowning parts conches.... (362}) The middle one 
ls girded by the priestly seats and steps ranged in a circle: the lowest 
Hit ol them 1s drawn close together round a center on the ground, but 
ti they rise, they widen But little by: litt, 
liver, and so in ever-increasing ciffl€ "hey wheel round the curved 
wall (keraié) that sta nflöfúlo ve them higsonch is followed by an arch 
ttilip on strongg, fofinidatfr ns, recta Fi Win plan and curved at the 
tp, not in the forfh,ölga sphere, but in that of a „cylinder cleft in 
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twuin,?! Two other columned conches, one on ea H stig. extend west-" 
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wird like bent arms stretched out, gsembrace withinðthegéfmansions the 
har ol singers.122 These conchegðfféðihtened by coltiðilfs speckled with 
Hiitple bloom, ranged in half ácleiMolding alott on golden capitals an 
werwhelming burden—columnsgkiiL vere once produced by the sheer 
(40 crags of Thebes on þheNile. Thus orr inger side are the bases of 
túrli arcade upheld gjæfwin columns, and along thæægaces of the three- 
full conch skilleð fvorkmen did bend from below sma) Mg arches cut in 
hall under Bóse springing the columns have set their car als, bound 
with bronzgFtarved, overlaid with gold, driving away all fear. Mpon the 
þitþlyryÆÆolumns stand others from Thessaly, splendid flowersM ver- 
til sie. Here are the fair galleries for the women, and they havéþthe 
inn that may be seen below, except that they are adorned Mot 








— itlfl wo columns, but with six Thessalian ones. One may wonder at:€ € 
tig ol the man who upon two columns has bravely set thrice tw 
| S 


has not hesitated to fix their bases over empty air. All the spac€ 


(20 1.e., the silver seats of the bishop and clergy which occupled the top 
Mont tier ot the synthronon. 

(21 he rectangular space of the bema directly in front ol tie apag, 

122 The two eastern exedras. 

123 Literally, the “well-greaved crags." The adj. etknðmis Ís vegularly 
ipplied by Homer to the Achaeans; it does not appear to be very suitable lo 
tie crags ol Thebes. 

124 Líterally “half-finished'" (hémiteleis). Í do not understand the ae al 
hin epithet here if Paul is speaking, as he seems to be, ol the three arolien 
nubtended by the two porphyry columns in each exedra. 





ti 


82 þustintam (52/-60) 


(398 | Thus, as you direct your gaze towards the eastern arches, you 
helhold a never-ceasing wonder. Ánd upon all ot them, above this covers 
ing ol many curves, there rises, as it were, another arch borne on air,12ð 
spreading out its swelling fold, and it rises to the top, to that high rim 
upon whose back is planted the base ot the divine head- piece of thé 
center of the church.!26 Thus the deep-bosomed conch springs up intð 
the air: at the summit 1t rises Sie underneath it rests on triple 
lolds; and through fivefold opgfings, pierced in its back it provideg 
sources of lHhght, sheathed in this, throygk which, 'Brilliantly gleam. 
ing, enters rosy-ankled Dawn.....s gt { 

(417| And towards the west one may see the same forms as towards 
the dawn, though there is a small difference. For there in the central 
space it is not drawn in a curved arc as it is at the eastern end, where the 
priests, learned in the art of sacrifice, preside on seats resplendent with 
an untold wealth of silver; at the: west is a great, richly-wrought portal, 
not a single one, but divided:into three at thgáböindary of the temple. 

(425| By the doors therðýstretches out a length. porch receiving 
those that enter beneath wide gates. Ít is as long as the wondrous church 
is broad; this space 1s called narthex by the Greeks. Here through thé 
night there rises a melodious sound pleasing to the ears of Ghrist, givel 
ot te, when the psalms of God- fearirig David are sung with alternatt 
voice by the sacred ministers.... {438} Into the porch there open widc 
seven holy gates inviting the people t to enter; one of these is on the na 
row face of the narthex fating south, , an another on the northern wingi 
the rest on their groaning pivots are opened by the warden in the west 
wall which marks the end of the church. 

Whither am Í driven? What wind, as upon the sea, has carried away 
my roaming speech? The center of the church, the most renowned place, 
has been neplected. Return, my song, to behold a wonder scarcely to bé 
believed when seen or heard. % " 

(148) Next to the eastern and western circles—those circles cut in 
half. -next to the twin Iheban columns, are four sturdy piers (toichoi) 
bare in front, but on their sides and powerful backs they are bound. by 
supports from opposite directions. The four of them rest on stronf 
foundations, fixed on solid stones. In their midst the workman has mIx6{ 
and poured the dust of fire-burnt stone,!?%7 thus binding them togethðj 
by the builder's art. Above them are bent arches of measureless size hk 
the many-colored rounded bow ot Iris: one turns towards the wing 
Zephyr, another to Boreas, another to Notus, another rises upright td 
wards fiery Eurus. Each arch joins its unshaken foot to that of the neigh 








125 The main eastern arch. 

126 The dome. 

127 Presumably crushed brick, which was a regular compone nt of Byzatis 
tine mortar. Gf. p. 111 and n. 280. 
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a long aisle allbgetherfsimilar to 
yet it has somethiMþ in addition:Bfor itÆontains a 
wall, reserved for the Ausonian eft 1pgfðr on solemn 
eptered king, seateððon his custoniy throne, lends 
s.138 


find that the. 


(580| On theBouth you will % 
"thern one, 
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talivals, More my : 
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ttler side 


nd whð romen's aisles on 


runs above the 
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er Mounts up 
k similarðo those belofi: ut the one thæ 
athex, to thð Wwest, 18 | like the æthlk Wo. 
(590) Now Önwthe weSrn side þf his Njvine cBh vou will see a 
Witt encompassed bé four afles:139 is Jolhed to the narthex, 
hile the others are pen w fe, and id to them. At the 
tired center ot the vékle co it stand fain, clelt from the 
Íþsian peaks;189a from bútbling „ forced by a brazen 
je, leaps into the air—a stfhm tl uffering, when the | 
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þjöple, in the month of thg A fl tötist / 
Hluw by night the unsu He RS | 





(605 | Upon thief 
í “ | = Á Í 
wlicrc, Í hese have be 


fer every- 
JcoNnnNeESsus. 


Hic joining of the cut "you may 
wt tlie veins of the,sdi Ma Est Rr Dias to form 
idvices: connected inNt ið Í pá ting. 





















And outside the % 
lakiks and boundariesð *n 
witli cunning skill abouð 
tnlind by the bright light 

|6l7| Yet who, even 


|! “5 sn 






the thundering strains of Han 
if marble meadows gathefpd|upon the mighty walls and þá 
it ol the lofty church? Mining (tools of| toothed steel fk 
líkin the erc€en flanks of Gaf (stu st“ And have clett the sné 
tiic, sometimes rosy mixed ' Ur wHite, þonþetimes glea 
sif! silver flowers.143 There is wóalth oflporphyry stagá 
wiþli little bright stars that | haa að TG 


Vílu may see the bright green stone Bf | 














138 This space was known as the métað 

139 The atrium. Paul treats the so-called 
the four porticoes of the atrium. 

löða Í.e., made of Garian marble on which see p. 

140 January, when the consuls in their golden a 
on their year of office. The “mystic feast" is Epipháð 

lál It is not clear whether Paul is referring hr 
atrium or to the fountain that stood at its center. 

142 See p. 32 and n. 38. 

143 Also mentioned by St. Gregory of Nyssa, PG XLfÍ 
was probably the same as Docimian or Synnada marble, 
variety ol colors. 
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will wavyk veins Ígund in the deep. gullies ot the lasian peaks, exhibiti 
slanting streaks of blood-red and/livid white; the pale yellow with áfvirl: 
ng red from the Lydian headland; the glittering crocus-like golden stone) 
which the Libýag sun, warminfð it with its golden Wight, has produced) 
on the steep flanks of the Moægish hills; that ol glattering. black upo 
which the Gelti€ crags, deep ice, have poured here and there an 
abundance of milk; the pale on) ith glint ol precious métal; and that 
which the land óf Atrax! vields, Bot from some upland. elen, but from 
the level plain: LR vivid greén not unlike emerald, in others ot a. 
darker green, almöst blug It has OR resembling snow next to flasheg 
of black so that in.one.síbne variðus beauties mingle. 
(647| Before öne. cölnes to the glitter of cyt mosaic, the mason, 
weaving together ni hands tin slabs of marble, has figured upon 
the walls connected atcsMaden wifk fruit,„baskets and leaves, and has 
represented birds perðhe Í on bg "ir Se twining vine with shoots 
like goldep“ frogleis, ið its jarid, weaves a spiral chain of. 
clusters. 1 a " pvershadow somewhat with 
its twistiripwreAtlg Mb. it.146 Such ornament surs 
rounds the beðtagð Ve “né high-crested columns, 
underneath the projécting stone ec se, is bed a tapestry of wavy 
acanthus, a wandering contexture of spiky points, all golden, full ot 
grace.!47 It encompasses marble shields—discs of porphyry glittering with 
a beauty that charms the heart. | 
he hills of Proconnesus have gladly ottered their back to the. 
of) ucen!f8 to cover the entire floor, while the polish of Bosporus 
stone149 rs sently, black with an admixture of white. 
(668| "The root is compacted of gilded tesserae from which a glitter“ 
ing; stream ol, golden rays pours abundantly and strikes men's eyes with 
irresistibl gjorc It is as it one were gazing at the midday sun in spring, 
when he g 
(6734 ieed, our emperor, sella has „gathered all manner of wealth' 
from the whðle earth, from: bærbarians and Ausonians alike,159 did nok 
deem a stone adornmerit sufhicient:for this divine, immortal temple ir 
which Rome has placed all fts proud hopes of joy. He has not spareði 
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144 Thessaly. | 

145 This applies to the opus sectile decoration in the spandrels of tn 
gallery colonnade. 

146 In fact, this decoration is very nearly flat. | 

147 Referring to the spandrels of the main colonnade on the ground floor, | 

148 Meaning, presumably, the church. 

149 Bosporus marble is mentioned once again in the Description of thé 
Ambo, below, p. 93, where it appears to be the same as Proconnesian (white 
with blue veins), but this cannot be so here. There was a black Bithynian 
marble, the same that ís now quarried at Adapazari. 

150 1.e., his own Roman subjects. 
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a 
5, an abundant enrichment of silver. The ridge ot Pangaeus!! and the 


tapeol Suntum!“? have opened all their silver veins, and many a treasure- 


Htine ol our lords has yielded 1ts stores. 
(082| For as much of the great chúrch by the eastern arch as was 
#1 apart for the bloodless sacrifice is bounded not with ivory or cut stone 
st hromze, but it is all fenced under a cover of silver. Not only upon the 
walls which separate the priest from fe Í choir of singers has he set plates 
Hl naked silver, but the columns, too, six sets of twaim in number, he has 
unpletely covered with the silver metal, and they send forth their rays 
ár and wide. Upon them the 1 ded by á skilled hand has arttully 
hullawed out discs more asetrCleyðlswithin which!ð? ít has 
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| 107 words, 
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til those evil cat kn order to ofl Er He € 
king, híshing even | Ínu en and, instead Asttrro Íor Á ; 
inli Ol eternal tt lf And elsewhere 

{lirist, the vessel ól 
Maker. And on thá 
hurrier round the ski 
sinbol that means má 
til Emperor: Ít ís lk! 
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fand does not indicate 
tiquity, were exploited 





151 In eastern Múckdohja. This is aAfteræry allusfð 
that the gold and silver nes of Pangaeús, famóus, iþ 
in Justinian's time. Hen 

152In Attica. The mines W . 

1531.e., oval. S. G. Xydis, “The GChancel Barrier, Solea, and Ambo ot 
Hagia Sophia,“ Art Bulletin, KKIX (1947), 8 f. proposes a textual emendation, 
namely oxtwtorous instead of oxuterous| kukloio ... diskous, i.e. “sharply chased 
circular discs." He>tloes.so-onthe grounds that oval or ellipsoid frames were 








































rarely used ir „hrjstrði | 
t34 Or “ir the vg pf Whi ni >, ss Rytist he discs, 
whether ovæl or cir€u t Entabfá ure/aænd nöton the 
Ólumns of tie chance ti Christ oG upied the.central 




















| | --Effablaturés lecófated..in this 
Minor. They usuatlyÆömprise figures 
hd Baptist, formin“ a cehtral group, 


other saints. 
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a " 
heen carved the sign of the cross." And the screen gives access to the 
þricsts through three doors. For on each side the workman's hand has: 
made á small door.758 | 

| /20| And above the all-pure table of gold!“ rises into the ample air“ 
an indescribable tower, reared on fourfold arches of silver. It is borne. 
álolt on silver columns on whose tops each ot the four arches has planted. 
its silver feet. And above the archés springs up a figure like a cone, yet: 
it is not exactly a cone: for at the bottom its rim does not turn round in, ð words, while in 
a circle, but has an eight-sided base, and from a broad plan it gradually a ba that tells ; 
creeps up to a sharp point, stretching out as it does so eight sides of“ 


| f MN A „His toð tr 
silver. At the Juncture of each to the other stand long backbones which: hi PR | ly rn L 
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seem to join their course with the triangular faces ot the eight-sided form. 
and rise to a single crest where the artist has placed the form of a cup. 
1he lip ot the;cup bends over and assumes the shape of leaves, and in, 
the midst of it has been placed a shining silver orb, and a cross sur- 
mounts 1t all, Máy it be propitrous! Above the arches many a curve of, 
acanthus éksta round the lower part of the cone, while at the top, rising“ 
over the edge, 1t-terminates in upright points resembling the fragrant 
fruit of the fair leaved peartree, $littering with light.'6ð Now where the. 
sides ot the báse are fitted to each other are fixed silver bowls, and in“ 
each bowl is set a candelabrum like a candle that burns not, expressing“ 
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þenly Christ, a 
1 may see the d 
| Mother of God, ' kh kb 
len of golden thrék A 
ly; everything fill 
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hus 15 everythinð pA 


| wonder. But no words ar fl icribe the illum 
su might sæbtha Á 


þr Á al sun filled tho 
ht. For thigeep 1 jó „á rors ha 
ing stone flknice, KA 1ted 
| | ant," 19 
æd into the 
in Paul the 9 
pm Persia. 


Ske be restrarined with silent lip lest Í lay bare what the 
eyes are not pé et Mitcd to see. But ye priests, as the sacred laws command, 
you, spread ou Atl „your hands the veil dipped in the purple dye of the, 
Sidonian shell and cover the top of the table. Unfold the cover along its: 
four sides and show to the countless crowd the gold and the bright: 
designs of skilful handiwork. One side ís adorned with Ghrist's venerable 

This has been fashioned not by artists" skilful hands plying the 
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þrally the “b 
orm was in 
(At the time 
part importec 
is an accura 
fnoton. Cf. p. 1! 
att. 18:18. 

164 Tit her words, t 
kh within a tr , arcade. 
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| Ni n ointed is A Á ' 
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„ Daniel and St. P ét 

























lor the mi 
162 
was called 


157 le. 163 C 


,„ the parapet slabs of the chaáncel screen were decorated with thé 
monogram of Justinian and Theodora. Note that the latter had died in 548, 
It is not entirely clear whether this monogram was itself constructed in the 
form of a cross or whether it accompanied an ordinary cross. 


158 The chancel projected into the nave, so that it had three enclosed. 
sides with a door in each. 


159 The altar-table. 
160 This sentence is rather obscure. 
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Á Enn hooks. From many y þings. on a lólig course 
Tal Brethör to the ground, but before théy reach the floor; their 
"pathis checkógt:and they form an even che And to each chain he 
has attached silvefi 'discs, suspended circle-wise“ ing4t ie air round.the 
ctntral confines of“t *their lotty cotrse, 
cu | þing, craftsman has, | 
„all over with his iron tool so thá they May recGivé 
shafts of fire-wro eh t glass!67 an. provide pendént S 


he church. Thus, descending from 
they flóát in a cirtle above the heads of men. 
g arces ofwlisht? for 
men at night. Yet nötgfrom discs afðne does 
in the (samef circle you 


“light s shing at night, for 

ill see, next to the. discs, the shape of. the Þofty. 

cros8 with many eyes upon it, and. in its" pierced? ijAck it holds lumin'ous 

„vessls-168 Thus hangs the cirdling choir of Bright lights. You„Might say * 

you * were gazing on the effulgent stars ot thé heavenly Cgrona close #ð 
Arecturus and the headið ta.  - 

T Ti us thiðte ven ligliwrggolves ind the A brighölð 

shining. Ála í in afsínaller, inner circle you will find a i second crown bear- * 

ing gy long its pn nu pi in the 7 ceftér another noble disc rise8; | 







































F slið1c lamps, one apart örn Á áiöð Ff 
go through the whole length of the far-stretching churchPBeneath each 
they have placed a silver vessel resembling a hí lane pa, and in the 
center of this rests a cup ot burning oil. There is nöt, howeftr, one equal: 
level for all the lamps, but you will see some high Böme low, in lovely 
curves Of light as they glitter step-wise on, their aerial path, suspended 
from twisted chains. In this manner does the twin-pointed Hyas shine, | 
fixed in t..0 parted forehead of Táurus. One may also see ships of silvefg | 
bearing a luminous freight; suspended, they sail throughathe bright air 
instead „æk the stáammlearing..seither the south wind M : Tate. sertinl 
Boð ss.1ð And aðin  ölbthe floor you will see elegant beams running * 
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467%}.e., narrow ða beakers. 
" 168 1.e.,wcross-shaped polukándéla. The" tawcs" are for. "the insertion Ok 
little glass lamps. Objectsðof this, kind form“ part af ske“ recently discð veri 
and að yet unpublished silver treasure from Kumluca in southern Turkey. 
169 „For a bronze lamp in the form öf asaþip, see Handbook of the Byzan- 

line Colléstion (at Dumbarton Oaks} (Washington, D.C., 1967). No. 107. 


170 Paul is describing here some kind of floor lamp, but its exact nature 
is áð tleAtr to me. 


ll T.e., in the galleries. 
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man has raised undefMeath it a stone 
above the ground. áfid with a view t 
structure, they havífplaced on either 
tie middle, half-ciðiks of stone, and the 
ull they surrounded Ýkh separate columns 
tón. Thus the Fl ydened hy of four rich columns on 
tither side, to rMílkth anc And t Cavern!8 is. líke a house, 
þrotected on all si rcling fence of stone. The lovely columns 
linve been cut! by the mæ “ strong picks in the Phrygian land, by 
tie Mygdonian HT andWten a man beholds thegtbm stone, 
here and therð yt í fikie 

ipon it ÆEy þroc)i87 cut óku - rich 
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together, they ff blood of | | 
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(148 |} First about, at B a 
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183 Literally, “wherein the heralds of wisdom | 
pþropitious song that is rich in fair childrey 
a choir of boys was stationed beneath the 

184 1.e., the hollow space under the Í 

185 Literally “raised. 

186 See, p. 85, n. 143. 

187 Cf. p. 29, n. 25. 

188 See, p. 86, n. 149. 
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ce Gl) ÍC clfurch shines the glory ol each mn set on its pO- 
base, Híke acwhite cloud tinged by the rudd of thér SM, TISINÐ 
Clic horizon. 

(163 In this mahner was the half-circle ringed with flr eolumns; 
(hic other half was surrounded with anothér lour columns, thus 
tashioning a fair mántle of stone rowffd,the well- wtought cavern (antron). 
E in that there were three intervals betweðr the fourglumns, the 
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interval he sera a  stouteidóor, | Í áöliödt síað witch SPA 
man entrusted with the holy bótðks enters the precinct of the cave. Now 
the form ot the cavern 1s identical both towards Garamas on the south!9ð 
and be ferð þe Sink Fl as VEL Er FORNA the TP 
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the depths of the cave. But the eight colu ith their deeply carved 
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ntess were an Áfrican tribe. 
1 1. iaspi were a Scythian people. 
92 ' aul surely does not mean to say that this was 
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made a fence for them of marble from the Sacred City,! 189 
ríðht upon. sh plinth (krépis) and he gently curved this |fence ot fr 
idged hiuper: that this crown ol STOR on „the goodly; or 
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having suffered thr 
fored by the Empery 
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f. the foundations this grei 
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of thæ same kíð as that of Ee coli sð Áelicatell di tl 'é ct 


finish tig stone, that the wall seemed to*be clothed # falbi IC; 
while the glitter of the stone exhibited such liquad. sefulgence as to sur 
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lrab-occupied Grete wg 91, describes a vist he þad : 
ísland of Paros.237. 
territory ot the Álasia and té 
ol God; that is there. ... Ti 
the : femna þx 
þorífásáli round, by níéanð of numerous colums of gr L 
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tetas Magister, Vita S. Theot Að " 
The author, who took þart eri nine expáð ið against 
að yute to the 
„We sai ed to Paros so as to explore, by the way, the 
y behold the church ol Our Lady, 1 the Mother * 
. his was quite admirable, preserving as it did, 


of 1ts angh beauty. It was built symmetrically, sup- 




















a 4. When we behæld, inside the doðr, the“ 
that! surfnounted the ð table, Þ were. ámazed bý 
A "stone or to. 
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a roof. 1 A onc€ seen this kind of stone in a state. F; Selénd driving? 
a chariot KS a, by oxen. The ciborrum had been, broken, and lay in, 
áð þ IR 
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and broke tt to preces. 3 SR. 
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a a rn ir (Rg 
ur ið A # a ; 
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red Máná} í el íta tl 
raf AR butæwhen he tried 0 A 
lo get the eiborrum through th door, hör Arab was filled with angér 
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236 This church, whidi" is Ísl éktant, appears“ to date E. 
middle of the sixth century. See H. H. Jewell and F. W. Hasluck 

of Our Lady of the Hundred“ „Gatés ... in Farg (London, 1920). 

237 On the historical circumátAnces see Á. A. Vasiliev, á 

„sc Árabes, 11. pt. 1 (Brussels, 1968), 208: f. Cf. also H. Delehaye, “La Vie. de saint " 

Théoctiste de. Lesbos, Byzantion, Í (1924), 191 fl. #4 

238 "The author- is"eviglently referring to porphyry. The present coli 

of the church are, however, dei by Jewell and Hasluck, p. 35, as being 

cipollino marble. a ER 

239 A banker, as shown by hj si ppellation, he took part "in thér erectlon 

of four other churches at Ravennafánd Classis. He! 1s believed to be, tepresented, 

in the apse of S. Vitale páli, Þustinian and bishop: Maximian. It is general " 

held that S. Vitale was founded in 526 and dedicated in 548. 
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fc now, constructed of 2.000 lbs. of 
"lver, accuratelv Me arches of the cihæsmum are written 
the ingi verses! ictor the bi þ his flock 
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2 of pure 
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3. " From the remainder?5 he. í del 
hishop's tablé: some ot which remain to thð pf 
lor the altær of tíþ holy Ursiana church a Kloððif 
völd anc head, very heavy, havinf a 


that ar€ on it We 
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tlic repreðprl 
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for thÆ d: 






Feng servanþ Mi Gild; oftey 
$rection ot Ourgf.ord Jesus #! 


ls dll algrið 
Fl á in the fifth year 


aximiano cc. 72-73: He |Maximian| built here, 
t the blessed Stephen, levite and martyr, not far 
pl10;28 (he built it| from the foundations, wonder- 
filed it most beautifully. In the vault of the tribune 

















440 1.e., presumably, his epitaph. 
sál This monasterium has been identifled Mi 
242 The basilica Ursiana was the cag 
á great complex built by bishop Ursus 
which only the Orthodox Baptisteryfgi 
443 To distinguish him fro hu 
sáð This is obviously a legendary element. 
245 1.e., with the remainder 
#46 From the Greek enduté. 
„41 Rasponi, in his ed. of ApMyll 
was dedicated on Easter Day (April ! 
248 Close to S. Vitale. 


rafhesis of S. Vitale. 
Wa. Ít was part ol 
ly fifth century) ol 


stinian. 


arlÆs that this altarclotti 
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was built in his time by Julianus 


1oly memory of the founder fuli- 
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ber, AR XIV. the ninth year after the e onglhnir oil the 


„He Joined to the sides ol this, Þasilica, small monas-“ 


yðunþer: ARA 
mosaiæt cubes 


terta, 22. all ol wifichj shine wonderfully with ng gd 
and others of different colors, set in plaster. Og th (als of. all the 
columns is carved Maximian's name.?% Í m ond á 
the men's side?! you will find six letters oksinlaid stone (lithostratas).. 
1he ienorant interpret them í rectly„„while the learned. wpderstand 
that what is written there is M LVAS f þr 
















the til. af the chief token, and asked hi he was not: 
completing the structure of the said church. The. 





all in éleven months.?6, * 


Er ' 


Agnellus XXVIIÐ De Maximiano c. 80: He fMaximian| made two. 
vessels for chrism, one of whiclíswas wonderfully carved and weighed. 
Íourteen pourftis, but it recently perished, before the time of the arche 
bishop Petronactus,7sthe other, which is beautifully worked, exists to 
this day and upon it is, written: “The archbishop Maximian, slave of 


Christ, made this chrismatory for the use ot the faithful." 


He also ordered to be made a precious purple altarcloth (endor 
thim), the like of which we have never been able to scc elsewhere; it is ol 


" 


249 |.e., mosaic. n 


250 The safnts' *names are not actually contained in the inscription, 


Agnellus lists æhem further down, in a passage we have omitted. 
251 "The date is December 11, 550. 
202 1.e., chapels. 


253 Presumably in the form of a monogram as are the names of Julianus 


and bishop Victor on the impost Blacks of the capitals of St. Vitale. 
254 I.e., on the Might hand side of the church. 


#29 This sentence. is not very clear. Agnellus may have seen a fragmentary 


inscription recording the setting up of the mosaic decoration. 
256 St. Stephen's was built in eleven months as stated in the dedicatory 


inscription reproduced by Agnellus, c. 72. The rest of the story about the chiel 


lforeman is clearly legendary. 
251 Bishop of Ravenna from some time before 819 until after 827. 


„plan replied “While. 
you, my Lord, were travelling in the parts ot Const íeinople, the mortar 
and bricks gave out, nor do we have enougkþ stones that we may continue, 
working." On the bishop' s ogder so much material was brought together. 
in one night, namely lime and tiles, stones and bricks (bisales), marbles. 
and timber, columns, slabs and sand—all of this, as Í have said, was made. 
ready by the carriers in one.night—that they could hardly make use of it 





vou will find 
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needlework and contains the whole story of Our Lord. On the holy day 
ol Epiphany it ís placed on the altar of the Ursiana church. However, he 
id not tai: one part of it was finished ak his successor.*4 
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iðuello þc. 86, 88: 
Ore, re-uni1 ki all the churc 









those that had Hen built at tt 1e of the GothslandA 
king Theoderic,þand which wgre field by the perfiðtssk f 
most-blessed bistkp Agnelusa ihed the church of Ste Á the Con- 


lessor260 in this citðagwhich Kurch 
and is called the Golden Heaven. 
walls wð 
He alsb afhixef pand Is of stucco (má 54 
vold, Gl a eted þhe walls with differerkinds of fnarble and nd. 
wondtf {== ementf of inlaid stone (lithostratis). 





lounded bygkíng Theodem 








fosaic cubesg?ði No other church 
 ceiling pánels (laquearza) and 
ch, he gaþe a banquet at the 


or 
her a had fconsecrateg 
sor s episcopal þþalace.?? Age 
above he windo " 
1eodeik c bættthis churchffrom thð foundations in the 
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258 See p. 108. 

209 Í.e., annexed. 

460 S, Apollinare Nuovo. 

#1 Of this composition only the bust of Justirjan remains. 
462 1.e., at the palace attached to the church of SÉ Martin, 
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ll, An Í have sard,?8% two cities are represented there. On the men's side, 
 marlyrs are proceeding out of Ravenna and going towards Christ, 
WC the virgins are proceeding out of Glassis towards the holy Virgin, 
ant in front of them walk the Magi offering pifts. Why is it, however, 
that they are depicted in different garmánts, and not all in the same kind? St NI 
Because the painter has followed divine Scripture. Now, Caspar is offer AN whole world. Á Va 

| 





A truction.... Six co) US SÍA 
KK the sal 
her 


set sightif 
„a s size, thd 








in Íront of 1 
Senat€ ou, 

















ing. gold and wears a blue (tacintino) sarment,24 and by his garment he f ves into a vault (t 
“ denotes matrimony. Balthasar is offering frankincense and wears a yellow f/ccorated with beautif "the sante-ki 
garment, and by his garment he denotes virginity. Melchior is offering Wonderfully set off by stud ol sta S 
myrrh and wears a variegated Barment, and by his garment he denotes Not far from að jgþrare is the restellpcð 
penitence. He who was before all time is dressed in a purple robe and by. ole EF 
this He signifies that He was born a King and that He sufféred. The one. 
who is offering a gilt to the newborn in a variegated robe signifies át the, 
same time that Christ heals all those that are sick, and that He is to be 
lagellated by the Jews with various insults and lashes. For it is written of. 
Him: “He hath borne our infirmities and carried our sorrows, yet we. 
did esteem Him as if he were a leper," etc. And further down: “He was: 
wounded for our transgressions and afhixed for our iniquities.''?5 He who. 
makes his offéring in á white garment?6 signifies that after the resurrec-. 
tton he will dwell in divine light. Just as these three precious gifts con-. 
tain a divine mystery, i.e. that by gold is méant kingly wealth, by frank-. 
' incernise the priestly form, by myrrh death, so by all of these it is shown 
that-He is the one who has taken men's iniquities upon Himself, namely 
Christ; this also,“as Í have said, these three gifts are contained in their 
garments. Why is it that just three came from the East, and not four, or 
six, or two? That they may ÞÐ the perfect plenitude of the entire 
Trinity. | | 
"On account of his love tor. them, the most blessed Agnellus adorned. 
with the story of the Magi that part of the purple altar cloth, mentjoned 
abové, which his predecessor Maximian had not completed. His portrait, 
ot marvellous needlework is inserted there (mechanico opere aculis! 11 A BR Brad? LIÐ JÁ S 
inserta est). G = JLUTT Me mpþéror is 
1o returns j 
an OðE namely FR 
's that are pt ÍR men. In the centei 
tókst Theodæð | both seeming to rejoic( 
Íó over the king Mi the Vandals and the 
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Secular Buildings at Constantino ple 









har, 
4“ 


Procopius, De aedif. 1, x, 5 ff: There is in front of the Palace a squaré 
bordered by colonnades which the“ people ot Byzantium: call Augus.. 










tk 200 „gl war Wu, 0 | 
taion. ... To the east of this square stands the: Senate House, a work ol oths, who A LA Ch the „gaptives ot war ; led At bondage 
Ía 


263 In fact, Agnellus had not previously referred to the two cities. 

Ab Caspar's cloak is actually purple, Melchior's green with yellow high- 
lights, and Balthasar's white with black spots. 

265 Isaiah 53:4-5 slightly paraphrased. 

266 This sentence does not refer to the Magi. It is either of general applis 
cability or refers to the processions of martyrs in the same church. 










t., a pilaster. 
GP 1.e., encaustic painting. 
69 Gelimer, king of the Vandals was brought captive to „inople in 
#1 FNV itigis, king of the Goths, in 540. The latter date provides sf 
tem tor the decoration of the Chalké. The Empress Theodora Á % 
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yt siibes sich heir talks t take:on a 

ul bloom. So tey smile pelli as they olter the Emperor divine 
hnors because of the magnitude óf his achieve ments. 'Æhe whole interior 
; tö the moösaic of the ceiling 1s*reveted with be futiful marbles, not 
ly the upright surfaces, but the' entire floor af“ well. Some of these 
arbles are'Spartan stone reseimbling, emerald,27ð ðthers imitate the Hame 
' fire. Most of them, however, are white in color not plain, but having í 


intervals a tracery of wavy blue lines.“ 























t Blachei 
Vi 





LÆ 







) . Ha sm j 1 ið TN ÖNA dt 
Justinian's Pillar and Equestrian Sic án MN 


þrocopius, De A I,ii, 1 ff: „In front of the Setate Höúse there hap- 
þened to be a publie square; this-$quare the people of Byrahtium call: 
þ ugustájon. Here seven cotirsessof stone are laid in a square, all Joined: 
logether in sequence, but each course receding Kid tælling short with. 
ú epard to the one beneath it in such a way that each sförft, set in a pro- | 
þr position becomes a step and the people who Bafher there can sf 












one: which 


FA a 


pon them as on seats. At the top of the stones there? rise“ ú pillar ðf | 
(traordinary height, not all of one piece, but composed of large block í 
ið circular courses, cut at an angle on their inner faces and joined to o 
B hother by the skill of the masons.?7? Finest bronze, cast into panels and 
Wreaths, encompasses thesstones on all sides, both birding, them secure 
fðvether and covering them with adornment, and sinulátinib“ he form ok 
|column nearly througlæut, but especially at the top and base.“ This. 
yronze is in color“softer tham pure sold, while in value „it does not fall“ 
much short ot an equal weight öf silver. At the summit of the column 
stands a huge bronze horse turned: towards the east, a möst- notewotthy 
Es He cems 0, be about to advance and to be vigorously pr€$sin 
FOR adeed,, he Lifts ui agehis, j front {og as if Apouf tok stc 1 th 
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epigram in AN 
mperial palace. Á 
þri, modern Beyði 
þar the Acropolis 
Ð Í. 

itol. See Janin, EgliseSAp 
b: A. M. Schneider, Braáaðií 





A tt Church cf. 
hito the west of tlf 
0 Á at the forum 8 
jökla ted. somewherð 
eð hin, Eglises, ppð 
ES ti Rted near the ( 
L A Li is recorded in! 
(5 J4l), 384. 
{his work is commemorated by two epigrams, 
th of the Blachernae was of basilical shape. 
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E reb the reign of Justin Í (518-27): Procopius, We ið1,93 Fýst 
| II a A to have added a transept. Restored once fágain in th? Bi céntu 
the ádúsghurch was finally burnt down in 1434. is an ln 0 destið 

tion þð hr of Kiev, ed. G. Mercati, “Dye nove meri 
















delld abl " Atti della Pont. Accad. Rom. diBArcheol., Me %rie „TÁ 93 
28 f ae note, published by Mercati,fþ. 26 f. states laat " eRtiyc 
of tlléFBlachernae “was measured and found toBe 68 common Íðfá ap * gidth Á 
Í kr ' 146 of the same feet in length. As for the sacrgfi church of the mþsís holy * Moth 
iR Pr a nm: R of God at Thessalonica (called! Acheiropoicti this, t00, was meashgað and, Eg 
272 The shaft appears to have been actually made of bri ck“ (Ökis. 1). to be 53 common feet in width. Úntori ately, there is somefþgPrýr ið þá 
" figures, since the total interior width of tl 


> Acheiropoietos is 2884 ari 
“ s4ð 


213 The wording is rather unclear. Procopius is probably trying to the Bvzantine foot, se eh 4 
yz a .* 


the brgnze revetment made the pillar appear monolithic (which it was Mat), and of its nave alone 14 m. For the length of 










th: 1 2 er both the base and the capital. a n. 116. SR 
. Blu " 15 Trans ð S 11 2 5 í. OTTI ú Í 
1 2r4 Cf. Downey, “Justinian as Achilles," Trans. Amer. Philal. Assöðljlf Á rn á “ SEAN, PP 5 Í. corifcted by FOR PAT wig AT í if si ð 
Rx (1940), 6877. TI ink Mm A yn, 
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ad Ín this vear (596} the 
lagi ura, and in the middle 
nde made an armory there.?7 
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of St. Defbæfius á Thessalonien 








This stor 
toncerns an 1 


Fóhich et in the troublæfi reign of Phocas (602-610), 
ed relktive of a Prefec yð 
lescribed in Jr föllownekassage. 













wm who had á vision 










Birone eempiðil in it hokiið be Sr Á etið Masiidinið ii háð. com- 
is in the f þalace, he had it entirely á þken down, and all the stones " 
T ð to the palaeg and to the A „Á Ho! y agi: ag which agir 




















Læ“S. Demetrii, $8 SÆ Mhen, it sd? 
ce and, after saying his pk vérði á saw What sacrfd 
struction which is set up in the midst ofNhe c| þr on 
side:29 it is hexagonal in 


entered the 
utilul con- 
há æt hand 


ár Ea been spent on this pilla X 
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þi 4 ' and as Íæðgy parti- 
Vita S. Márthae, ASS, May V, Ái l , Ei f aða was 3 tops, Staped out of carved, af8ayed sir. Ms s likewist þheld up 
buried in her son's GRG fr | MVondróui Mountain nt ' Antioch. ) a) AR, ll c six stölllðið Á términateðin á N ð onjunct kr Er 
At first, her tomb was PI li í Á, to the right of the Stylite Á KE basg“ Þa) e top it Þefrs gírverydshere oMjo small sizef its lower 
þillar. Her cult, þromor fg RON, ar, and a few years later, ; ÞN A aka ýð the #oofs gf liltfp.Fft the verysummit fláshes forth 
a special trefoil mar tri tis described in the following theNroNhy Nhat Í$ Hvictc Tðus yfr deaflBf by its silver condpesion it amazes 
þassage: An 0 á ni our ÆrpoF€al eyegAvhile þýæringing A A rist to mind, it illum#ffðses with 
Fár several days h ; bn kept seeing the tomb of the blessed woman | grac€ ting eyes of te intelldit mág the life-giving and enetölila s(Oss 
(Martha), togéther he conch wherein this tomb was placedábei gi ot God ot 































moved before kis I: Á the south side of the first church he had built, * 83. his dream this God- Sn structure tha is in 
' „From th P ki Ár nearly the whole brotherhood was given: TO 1 the cl SR one we áll the sanctified cilg Krium—he seemed fto be 
réspile! 'rthgl a A h appeared to them by means of (various! signs | askigg those around hi $ What, O brethref, is tþéð þwort work 
and "den Á ed, site j that a chapel be made fór-her and that her“ thÁt rises in the middle þf the church's lengfh?.. f They replBd, “We 
body? 'toð á with hc mb be transferred to this chapel.... And while * Jave been told by our fáathers that the moft gloriðus ly / Demetrius 
all the brt ið þr si the glorious prodigies ik had seen in, | f reposes there in divine fashion." The man said, “1 should f to see 1ts 


inside." So they pointed out to him the atterNant that SLOg E 
doors saying that withóut him no one could peReratð | þr 

84. When the fattendant had opened the doors, our man, even 
before he had entefed, saw the little silver couch that is set up in the 


varfbus "wa ý Fcame forward also that monk who had had the first * 
reveldtioi : Tot Fonths prior to her death!7...and he said, “Lo, the 
great Lady. {Ma Fi ha has appeared to me, with Jóvtlð countenance three 
or ever four times, bringing me peace from the Lord and showing me€ A 
the plan (skariphos) of a chapel having three conches, namely one to the 
east, and“ one to the right and one to the left. She explained to me the 
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| „A. reception hæf in the impeMgl palace. 
entire. ATLA en of the structure and enjoined on me to Fer this to FF Á eð grái als Hi la ; ardöry was esAblished by Phocas 
all ot you. . The Slave of God (Symeon| said to them: "You are (602-10). Leo Grammdticus, p. 1462. 


> snegghocas (built 
agnaurá, and he 'set if 
statue at the top"! 


'the armory which 
it a column ot 


Ar d TI. see G. Á. and M. G. 
(Athens, 1952), pp. 
1ave been made alter 












not.te „eoncern Voiirsliði with this, but if the Lord so wishes, Í shall 
receive. from Him a notice concerning this request also. Fór, if this is 


is near the palace of 
masonry with his ow 
28 PG 116, 1265 





is ciborrum was dd 






| 29 The base of 
á Í FY Sotériou, Hé basiliké Bou Hagiou Démét þhessalonikát 
að „16 For the remains of the monastery, see W. Djobadze, Ístanbuler Mitteil- 6 






% 
100 f. and pl. 262. Thefciborium described | Á appears tc 


Pl ungen, XV (1965), 228 ft. 






the destruction of theforiginal one by tlfk MMvars c. 5808 See íbid., po. 10 |; 
EL „17'This revelation is described on pp. 403C-404D ot the Fr VR Hi N. Theotoka, “Peri tón íbóriðn tön naðlð ii Plupiou Dófnétriou," Makedonika, 
St falda ss monk saw Martha transformed into a luminous cross, only her face IT (1941-52; published Mp53), 395 ff. ÆÐ 
# song above it. | 30 This should beunderstood to mea1MTfye the cibbrium was reveted with 
Á | s A embossed silver. 
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At we may see“it also— ag 16. VÁ of it.a splendid throne 

ge Á . Ghrist'$ most glorious 
iIkted on icons, while at 
Fnade entirely of silver 
legOTOUuS. aspeet“?. í... 










composite column which was builfb 
with the cistern to the east of the churð 
Brazen Tetrapylonð.... 

In this year (6lðl the venerable cross was aflixed at the top ot 
the composite column which ís to the east ot the church ot the Forty 
Saints. A 


Wie Emperor Phocas together 
ot the Forty Saints near the 


-h 
ll Þ 
" $ R : A 


Rhavenna. W BR 


Agnellus XXVI, De Reparato c.115: He was already an old man (when 
he became bishop|, and his emaclatéd likeness used to be in the church 
of the blessed Peterð.... At the timé of Constantine, the elder emperor, 
father of Heraclius and Tiberius,38 he proceeded to Constantinople and 
he obtained everything he requested of the emperor.... He ordered that 
their portraits ast well as his own, decorated with mosaic-cubes of different 
colors, should be depicted in the tribunal of the apse of the blessed 
Apolenaris, and that underneath their feet should be inscribed a metrical 
distich concei1ved as follows: 


“That He may be their partner by his merits, Reparatus, burning with eter- 
nal zeal, has made new raiment for the church." 


31 Elsewhere described as a krabbation on which was represented the 
Saint's portrait (PG 116, 1217D), this appears to have been a reliquary in the 
shape of a silver couch. See G. A. and M. G. Sotériou, p. 17; A. Grabar, “Quel- 
ques reliquaires de Ss Démétrios," Dumbarton Oaks Papers V, (1950), 8 fl. 

32 This was the Lady Eutaxia symbolizing law and order. 

S3 1.e., a column of masonry as opposed to a monolithic one. 

34 This monumént was situated somewhere near modern Beyazit. On the 
church see Janin, Æglises, p. 501. 

35 At Classe. | 

36 Agnellus is here confusing the Emperors Constans II (641-68) and his 
son Constantine IV (668-85). whose brothers were Heraclius and Tiberius. Re- 
paratus was bishop from 673 until 6/9; in 666, while still a deacon, he obtained 
from the Emperor, then residing at Syracuse, the autokephalia (independence 
from Rome) of the church of Ravenna. The mosaic at S. Apollinare in Glasse 
probably represents, however, fot the granting of the autokephalia, but that of 


certain fiscal exemptions for" the clergy of Ravenna which Reparatus obtained 
from Constantine IV. 
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cross. Filled with great joy and faith, Neanias took co ill 
came to Scythopolis.!!" He convened secretly the whol 
smiths and silversmiths and asked them, “Gan you ma 
such as Í shall order?" Frightened by the man's sten 
sulted with each other and introduced before him thei 
called Mark, saying, “He will fulfill your wish, Sir." 


Neantas then indicates to Mark the object he ha. 

a cross. Mark at fyrst refuses to make it because he is afn 
but Neanias reassures him by the þromise of not revea 
anybody. Having been Perl he |Mark}, all al 
made the cross at. nig| ut Of silver and gold, and fo happened 
when the cross wf finiskþæð md raised up, there aBþeared on it í 
Images SE W nameuiðiten in the HebrfV tongue, namely 
the top af hanuel'*e. „ði * on the later arms “Michaelg 
"Gabrielf. Begga pn Mark tried Ægp egase them, byt 
unablefo ð # Toi hand, tv paralysed ÆVhén the cðgk ha 
the | (Á ið o Mat Í house #0 take the cross,/fd when 
yt he did obeisancesto'(" My sayáfðio Mark, “What are these figu 
hl What is the inseriptiog ál ' ed, “Sir, at the time when t 
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Christ, our true God, deigned to be crucified for the sake of our salvation. 
They sang hymns to these images and worshipped them and asked help 
al tliem,. Many people wrapped cloths round them and made them the 
baptismal godfathers of their children. Others, who were desirous ot 
taking the monastic habit, did not have recourse to persons more 
advanced in the religious life, who formerly would have been wont to 
receive the hairs of their head, but, using images, allowed their hairs to 
fall, as it were, into the bosom of the same. € ertain priests and clerics 
scraped the paint of images and, mixing this with the eucharistic bread 
and wine, let the communicants partake ot this oblation after the celebra- 
tion of the mass. Others again placed the Body of the Lord in the hands 
of images and made the communicants receive it therefrom. Others yet, 
spurning the Church, used panel images in the place ot altars, and this in 
ordinary houses, and over them they celebrated the holy ministry, and 
they did in the churches many other illicit things of this kind that were 
contrary to our faith and appeared to be altogether unseemly to men of 
learning and wisdom. 

Wherefore, the orthodox Emperors and most-learned bishops 
decreed that a local council be convened so as to examine these matters, 
and they came together under the inspiration of the Holy Ghost.? By 
common decision they forbade such practices in any place whatever, and 
caused images to be removed from positions near the ground lest they be 
worshipped by ignorant and weak persons; on the other hand, they 
allowed those images that had been placed higher up to remain in place, 
so that painting might fulfil the purpose ot writing, but they did not 
permit“0 either lamps to be lit before them or incense to be burnt. Such 
also is our belief and conviction, and we reject from Christ's Ghurch 
those who cling to the above wicked inventi1ons. 


Theophanes Continuatus pp. 99 Í.: Of his {Theophilus's| predecessors— 
these were Leo and Theophilus's father Michael-—the latter decreed that 
on no image, wherever it may be depicted, should the word “holy? be 
inscribed, since he conceived the wrong opinion that this epithet was 
appropriate to none but God.... This is what he decreed," quoth he 
'Theophilus|, <yhile thé other, i.e., Leo, that (ímages| should not even 
be venerated. As for me, (1 decree| that they should not even be depicted 
with colors. Inasmuch as they are lowly, one ought not to be excited 


38 Gf. p. 174. 

39 The Iconoclastic Council of 815. 

40 Actually, the text says “they did not prohibit" (sed neque eis lucernas 
accenderent, neque incensum adolerenl, þrohibuerunt), but this appears to be 
the opposite of the required meaning. 

41 In Greek the word hagios means both “saint" and "holy." 
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did love of gain pursues the unattainable, namely to fashion with É A S 
fylpure hands things that are believed by the heart.and confessed by tg Ta 
kóuth!68 This man makes an image and calls it Christ: now the na né 
þ hrist" means both God and man. Hence he has either included acco e 
Í b to his vain fancy the uncircumscribable Godhead in the circumscrið 
£pn of created flesh,é? or he has confused that unconfusable union. 
á id in so doing has apphed two blasphemies to the Godhead, naméð 
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tempted to delineate the incomprehensible and uncircumscribable divine 
nature of Ghrist, they resort forsooth to another base excuse, namely that 
"We paint the image of the iesg þe lE. 
and with which we have lived;“ si | 
the.evil genius ol Nestorius."! æ 
Christ is; the flesh of the divine4 


by severing the flesh from thg 
separate hypostasis and a Ad 
for thereby they add a iði 
image. of, Ghrist is the Ö 
indicated.%. On the otlið 1 
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| pre „ert Definition the error ol those who make háð. reverén i€ orðlone to her is transmitted to Him who.igak on flesh from 
nages|. ...88 How senseless is the notion ol the painterð" who frð A the valiant deeds of saints%8 inÆbgláðð! courasc and 
imikation of their virtue for thæfökt Þi BAK. TI -adi- 


| (agraphos)," a ÞÝM Í | Í Í Uenstums- 
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E | S. ir Ss am 
magffis a  Tikeness, an exemplaj A vóna) ol 
fn Fn (! '  rcly, the 
When they are condemned by the right-minded for vini at- image igfnot in all reðgcts similar to its Þrotótypt i,€., its subject; for the 
efis one thing anNfthe subject another, and there 1s necessarily a 
ence between them..M For example, the image ol a man represents 
EK ISG NA of his boNy, but is not endowed with his fr | 
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the same applies to Christ s souð Ei ti ; | | a 
Granted, therefore, that“ „Á ; the: Passíon the Góðlhead remained oki Í 
inseparable from these |1.€., Chæ Ss body. and soul|, how is it that these ku á SM Ka Hr 
sériseless men ... divide the feslð Eat had been fused with the Godhead K eqgered by a Dölum ak/ d 
and itself |} dölied, and attemptht€ ó paint a picture as 1f 1t were that ot a istafMgfrom him 1n space, ng 
mere man? In so doing they tað hto anoter abyss of lawlessness, namely ne, We imaðM has been inypdls éd dor í (W ld 
( 





inity, í by attributing to the flesh a. 
t person which they. Elaim to represent, 
Berson to the Trinity...."? The only true 
; ið | and wine öf the Eucharist as He Himself 
1 and, the images of false and evil name have, 
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a pi  untranslatable pun here: skaioggaphos (painter < þr stup alien SU 
things) ingie 2 0g þf grapos. s Þa iði 
si Mg < si “circumscri r le" R. rigraþlðiy and “uncircumá wibable" The third kind ol 
(aperigi rá pt | have a tecnni sp p ið atli Iconoclastic controversy. The Elóalöthá 1.€., man.. 
fór | æð Þlied to anythj in hite, Dór ár Acd and vigíble. hence admit- 


of ep resentationg b ter tölthe infinite and invisible. 
0 Mansi XIII, ek Kt "The Aræphli were rigid partisans of Futyches who 
þea thé í í hciliation between the Monophysites and the Orthodox 
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73 Ibid., 061 64. 
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sented| tha eð LS the Mother of Gods; aridka he rare 
serpent97 ið Him who by means of the cross W As to heal the 
bite of the (other| serpent, the originator ol evil; and as the sea, the va 
and the cloud!ð frepresented the Spirit of baptism. | áð 
99. "The sixth kind of image serves to record events, be 1t a MIT 
ör a virtuous deed, for the GR „of men who have excelled an 
distinguished themselves in virtue.... This is ot two kinds: in the form 


ot speech that is wiitten, In MÐ að in the fo of visual contem- 
plation, „“. SO Sr A pi the virtuous men 
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Ácts of the Seventh Ecumenical Council (787). gas 
icons is hót the invention of páinters, bút  (expresséð)" íhe approv 
tion of the.Catholic Ghurch EA is ancient IS Worth yF É respeði | 
saith St. Basil, and we have as t€ stimony first| the antiquitýo of the 1 istitu- 
ton angl,|sec ond} the teaching“ InspIRE t at a amely he 
they saw icons IM holy churcheSti Ys 
selves built holy churches they set Eg 1 “ “ 
and the tradition are therelore 1 theirðar ff in ten 
painter s domain 18 liited to his art, wheftasa osti | 
ás ins to the Holy Fathers who built {the churcb) ti 
icative ol böth divinity and humanity—th One 
viour. Christians have been taught to pol Á y this imdge in accol Ki 
A visible nature, not according tg Á he one in whith, E He wag 
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gödfalher, GR great is your confidence! “1 have not found so great faith, 
no, not im Israel''!!5—this Í belieye Christ to have said not only at that 
time to the ce ut e w to you who árg ol equal faith. The 
centurion Íou ught; you, too, haye won what you trusted 1 In. 


In the Gosp d took the „A ol a presenc€, 
while here t 
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rd and invisibly sl the, ificredible 
mile here the great martyr wið spiritu: illy 
so,receiwed the infant. These things, being 
incredible, are iHlodeptábii to profane ears angl unbelievinp souls, and 
especially-to the iconoclasts; butsessaur piety clear signs and tokens have 
been revealed. | R AÐ 
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Saviour a lile on earth, as 1t 1s made manifest 1 in evangelical Scripture, and 
this they consigned not only to books, llðbut also dakþacated on panels. . 
Therelore, he who accepts the written í it w1 Barily accept th 
pictures (hístorta) as well... | 

Nicephorus, Antirrh. TIl, 36:"*? 


sign of the cross? I1he very prototype af a C4 
the venerable and life- giving wood, whicl 

















































ncerning the 
to call it, 1.€.) 
ÞES faithful, they 
FY pious men think 
ot the SO- kl la It, the „ala and silver objects which have 
been made by Christians from the very beginning, and which we Ghris- 
tians wear suspended from the neck and hanging down over the breast Íor 
the protection and a of otir lives...for which reason they have 
received their name. ng Áipor FY ál h the' passion and mifacles: ot 
Christ and His ife-givinfð BAA: often represented, which * 
objects are found in countles%inur ÍF on Christians? Instead of pre- * 
serving them, they abominate % em; lsíæad of seeking them, they avoid 
them. d 
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Epist. ni. mlsbr. Örient. 6: 
beginning were eygwitnesses and mið 
had heard and segð 
they adorned theiblyWhurch withg painted "pictures and mosaics repre- 
senting the likend Christ, the God-man,kand this before they had 
written the God-inspir€ð Gospels. The € r'ospel of Mátéhew was written 
etght years after the Ascension; thattof Mark ten. years á eg that of Luke 
fifteen years þe that of John sixtyktwo years after. Hence the custom of 
aað! cs ið earli er (than the Gospel þáiag the. 
124 (hey delineated the: heavenl ah þú of. 
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churches. The catalog of his works preserved in the Vita Basilii 2s con- 
cerned much more with restoration than with new buildings. 
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I he Middle Byzantine Period (813-1201 ) 








Tn Þaguting, togsswe. find not ipventtonswbut 1milatton, congractton 
Mid standardizðtion. The smaller dimenstons of the churches necessttated 
reduction of the pictoriál þrograms which became limited to the. basic 
New Testament "ðycle of “major feasts" and a number of single figures 
þlaced in hierarchical order. Painting (or mosaic) and architecture 
aghie ved a þerfect. balance whigt has been fallpa the “classical Byzantine 
system,"? and 1s today knoun to us chiefly Tom monumets of the TI 
century, such as Hostos Loukas, Nea Mom, and Daphna. 

Íhe period of artistic activity inaugurated under Michael III “ 
($12—67) aptisars* to have continuedSintil thð reipm“of Constantine VII " 


Porphyrogenitus (913—59). It may be said in passing:that the concept of á {| 


I0th centumy “Macedonian Renaissance," which figures so þrominently“ in " 
the cogitations of modern scholars, finds little* support 4 Byzantine * 


sources devoled to art. The military empþerðrs who held svayan the latter 


þart of the IÓth and tPe ft quarter of the 111 century—Nicephorus 
Phocas (963—-69), John Tzimiskes (969—76), Basil II (276-1025)—were not 
acltve þatrons of the arts. Á second period of activity set in, however, in 
the.period whigh historians today callsthat of the “rnöle of the civildristoc- * 


wacy" (1025-681). This þerroðdtended in disaster, the conquest of the greater, í 
þart of Ásta Minor by the Seljuq Tiirks, and the consequent shift of the * 


center of the Emptræ's gravæty to tis Balkan possesstons. The 11th century * 


witnessed a number of lavish imperial foundations, such as St. Mary 


Peribleptos, St. George öfsthe Mangana and Nea Moni on Chios, and is 
relattvely well represented ín extant monuments, but it cannot be said to " 
have introduced any interesting artistic innovations. It may be wortle 
noting, however, that epigrams devoted to works of art reappear at this" 
time. They are admittetlly rather tedious, and mæny of them are buried 
in inaccesstble publications; yet, starting with the poems of Christophoros * 
Maitylenatos and John Mavropous, and conunung until those of Manuel 
Phales and Nicephorus Callistatðanthopoulos ín the 14th century, they 
provide an abundant andætltost í sf. source of information for 
art histortans. #2 K 
The next signi áð di of Í gtistic endeavor, following the 
débacle of Mantziker  / ). the First Á wsade, and the consolidation of 
the Byzantine state þf Álextus Í Gægnenus (1081-1118) falls toward 
the middle and secof d of the Í #ð ntur), þarticularly ín the reign 
of Manuel Í (1143-8ðÐ). vel was nt knight, and admirer of west- 
ern customs and hi í SE TRA " TR h German and next to a French 
princess=in short, á EuropSMPiR FE Pál t seems that in his reign the 








































Ogg Demus, Byzantine Mosaic Decoration 
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Michael 111 (842—-67) 


Funerary Portraits 





Translatio S. Theodori Studitae, 14. The bodies of St. Theodore 
Studite and of his brother Joseph, bishop of Thessalonica, were brought 
to Constantinople in 844 and buried in the monastery of Studtus, in the 
same tomb that contained the remains of thetr uncle Plato. 


And now their tomb... 
those that approach it. When, by night or day, we draw nigh to their 
remains, when we gaze at their sacred images which are'depicted at the 
tomb; it is as if we were seeing the holy Fathers themselves. . 
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he Chfysotriklinos was the. principal throne room of the Great ala 
lðcorátiðn described in this ið gn sl must have been executed between! 856 
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spherel6 aq throng of angels is pictured Escorting our common Lord. The. 
apse which rises over the sanctuary glistens with the image of the Virgin, 
stretchinp: out her stainless arms ón our behalf and winning for the 
emperor safety and EXDloits against the foes. A. choir of apostles and 
Martyrs, vea, of Prophets,.t00, and Þatriarchs fill and beautify the whole * 
church with their images. Of these, one, 17 though silent, cries out 
ings of yore, "How amiable are thy tabernacles, Q HR ot hosts! My soul 
longeth, vea, even fainteth in the courts of the Lord''; 


H# 15 Referring to the chancel-screen with its Þeristyle 


„16 This *lggests that the dome Was gored. 
17 David. 


lBPps. 83.0 9 
19 Þacob. 
20 Gen. 28:17. 
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MON siricere and divine love, from which depends likewise the veneration 
ol holy images, just as their destruction (comes| from an irrepressible and 
Most loul hatred. Those men, after stripping. the Church, Christ's bride, 
ol her own ornaments, and wantonly infheting bitter wounds on her, 
wherewith her face was scafred, sought in their insolence to submerge 
her in deep oblivion, naked as she was, so to speak/ and unsighty, and 
aflicted with those. many wounds—herein, too, emtulating Jewish folly. 


Still bearing on her body the scars of those wounds, in reproof of their. | 


Ísaurran? and godless belief, and wiping them off, and in their stead put- 
ting on the splendagáttibhær gwn glory, she,now regains the ancient dignity 
of her comeliness, and. sheðð in. rude mockery of those who have insulted 
hér, pitying their truly sur l; s. lí one called this day the begin. 
ning “and day of Orthodoxy (lest f 5 NA FG one would 
not be*far wrong. For though th inggsthe pride of the 
iconoclastic heresy has been red Æði sf Ái á 16 religion has 
spread its light to the ends of the 4 Sé by imperial 
and divine command, this too is oð ið the achievement 
ot the same God-loving reign. * 

4. And so, as the eye of the universe, NR Ælehkated and sacred 
church, looked sad with its visual mysteries scraped off, as it were (for it 
had not yet received the privilege of pittorial Féstoratigni it shed but 
faint rays from its face to visitors, and ihét | ES untenance of 
Orthodoxy appeared gloomy. Now, cf! ft sort ti „ Saðess also, and 
beautifying he rself with all her own conspicuo 1ssorng fents and display- 
ing her rich/dowry, gladly and joyously she hefkkðástð the ; brldggrdssimi S 
voice, Who cries out saying, “All fair is my companion, and there is no 
spot in her. Fair is my companion.''?7 For, having mingled the bloom of 
colors with religious truth,<fnd by means of bothghaving 1 in holy manner 
lashioned unto herself a Holy beauty, and bearing,'so to speak, a complete 
and perfect image of piety, she is seen not only to be fair in beauty sur- 
„passing the sons of, men,?% but llpos:: to an inexpressible fairness of 
dignity beyond any comparison beside.. 

5. We, too, with gladness and joy in our soulss join the choir of this 
festival, and sharing today in the celebration of:this restoration, we 
exclaim those prophetic words, saying, “Rejoice greatly, O daughter of 
Ston; cry aloud, O daughter of Jerusalem. The Lord has taken away thine 
injuries; He has delivered thee from the hand of thine enemies.? Lift up 
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25 Referring to Leo III the Isaurian and his descendants. 

26 The Virgin in the apse was apparently the first image to have been 
sét up in St. Sophia after the suppression of Iconoclasm. At the time when 
Photius was speaking the rest of the church would thus. have been devoid of 
religious images. s 

“ 27 Gf. Solomon's Song 4:7. á 

28 Ps. 44:3. 

29 Zeph. 3:14-15. 
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ald be more expl Á ast 10 
ind expression to a kkal l€r 9 Salt being driven 
today right through the heart of Death, not as the, „í „ss enguled by 

h the tomb of mortality for the common resurrectión at our Býnd, but as 
| the image of the Mother rises up from the ver“ set ol oblkvion, and 
raises along with herself the likenesses of th saintaM Christ came 
in the flesh, and was borne in the arms of His Mother. This ís þeert am 
confirmed and proclaimed in pig res, thb teaching made maKifest by 
means of personal eyewitness, gáð impelling the spectators to unhesitatl 
ing assent. Does a man hate tfe teacdli by means ol pictures? Then how 
could he not have previouslk HJA and hated the letsage of the 

ið speech ís tranðy wtted | by hcarmg;-s0-a-form through 
l upon the tablets ol the soul, giving to those whose 
oiled by wicked doctrines a representation of knowl- 
K iety. Martyrs have suffered for their love of God, 
the ardor of their desire, and their memory is 
Kirese |deeds| they are also seen performing in pic- 
erts the martyrdom ot.those blessed men more 
sf. Others haveðeen burnt AHve, a sacrifice sanc- 
-asting and otMer labors. These things are conveyed 
Dy“pictures, bit it is the spectators vather than the 
pi emulafion. The Virgin is holdihg #tra Creator 
Pati mt. Who istthere who would not marvel, mote from 
the:sigð of it than? the repbrt, at the magnitude of the mysteky, and 
woull/nbt rise up tóMaud the ineffable condescension that surpasst all 
words? For even 1f thepne introduces the other, vet the comprehension 
that comes about through sight is shown in very fact to be far superior to 
the leafning that penetratás through the ears. Has a man lent his ear to 
a story? Has his intelligencð visualized and drawn to itself what he has 
heardf Then, after þedging ik with sober attention, he deposits it in his 
memgfry. No less-indeed mucl greater“ ST TÓf sight. For surely, 
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90 Isaiah 60:4. 

31 Isaiah 60:6. 

32 Zeph. 3:14. 

33 /eph. 3:15. 

34 This may mean that möósaics representing various saints were then Ín 
the process ol execution. 
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having somehow through the outpouring and efluence of the optical raða 
tobljed and encompassed the object, it too sends thefssnc E tai think; 
ert, to the Á letting it be conveyed from there Í th thémprý for 
te Ícongentratið? Sunfaðling knowledge. Has thé mind Has it 
I Ik eda Fhen 1t has effortlessty H: R tdi 
Þ ð á á, 
Mitinfs on tlnke máltörsand 
ir sp tðlmesfncli s Í all AR are dispelled B# kan, considers them to | 
be not sp dispe teð "Ett físrasslame since transgressed by scorn- #" ð 
ing the veneration of holy images. Does he, on the contrary, reverence Í 
the latter, and honor them with proper respect? Then he will be disposed A 
líkewise towards the writings. If he treats either one with reverence orð 
with contempt, he necessarily bestows the same on the other, unless, in % 
addition to being impious, he has also abandoned reason, and is not only 
irreverent, but also preaches things which are in conflict with his own 
position. Those, therefore, who have slipped into assailing the holy 
images are proved not to have kept the correctness of doctrine either, but 
with the one they abjure the other. They do not dare. confess what rn 
believe, chary, not of being impious, but of appearing Sofa 

the name whereof they willingly pursue the actions. A bi 
misdeeds, they are more abominable in their impiety. 
shoot has perished, branches, roots and all, even as the 
in his canticles sings of the memorial of the impious h 
a noi1se,? and it ís He Whom they have set at noug 
Who has passed righteous Judgment on them. Bt 
up motionless the Virgin carrying the Creator in ? 
|depicted| in painting as she is in writings and * 
lor our salvation and a teacher ol reverence to Goð 
and a prace ol the mind, carried by which the divine 
to the intelligible beauty of truth. 
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A Picture of the Last Judgment 


Theophanes Continuatus, pp. 163-64. This ís a legendary account of 
the converston to Ghristtantty of King Boris of Bulgaria (in 864). The 
tollowing is said to have happened, namely that the rpler Bogoris {Boris}, 
who was consumed by a great passion for hunting, wished to represent 
subjects of that kind in one of his houses that he used to frequent, so that 
he might enjoy their sight both by day and by night. Seized by this desire, 
he summoned one of our Roman? morks, a painter called Methodius, 
and when the latter came into his presence, he commanded him (through 

Ps. 957. 

26 On the identity of icon and vision see p. xv. 

91 1.e., Byzantine. 
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some divine inspiration) to paint not the killing ol men in battle or the 

ohtg beasts, but anything he might wish, on condition that 
NA íinting should induce lear and amaðjgant in its specta- 
1terðwho did not know ol any subject Apt to inspire 
id Coming ol the Bord, de 'picted dl there, with te 
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Illuminated Manuscripts 
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etas go, Vita S . Ignatii, col. 450 f. Upon the accession of 
5áðil Í on September 24, 867, the þatriarch Photrus wÁs depksed and 
„shed to a monastery, while his rval Íg7 Mei 
rarch. 
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peror's emissary. 
Asbestas, bishop oftþýfkacuse, a supporter of the patriareh 
þin ures described here were evidently a parody ol á martyrdomi 
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"lie Greed ol Símon the Sorcerer." At the beginning of the Fifth he 
teptenented him wearing a prisoner's collar with this abélsöke iðlséri pig on: 
"He wlio raises„hifnself above God and above worship." At th gd 
epicted him already condemned and there was this empty dkctum agafnst 
lynatius: "Ihe Abomination of Besolation. "At theSeventh amd last he 
painted him being dragged ær sg Er sta (?); hu Á KO 
lc wfote was ii Antichrist." #48.4 2g 205 
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(8. Between his warlike endeavors which he 


olten, for the sake of his subjects, directed to a good end like a president | 


ol athletic contests, the Ghrist- loving emperor Basil, by means of con- 
inuous care and the abundant supply of all necessary things, raised from 
fuin many holy churches:that had been rent asunder by prior earthquakes 
or had entirely fallen down or were threatening immediate collapse on 
account of the fractures (they had sustained | and to solidity he added 
la new| beauty. ... Of this we shall give a detailed account. 

19. The western arch of the famous holy church that has received 
the name of God's Wisdom“!—I mean the great one high. up int the air— 
which arch had been cohsiderably cracked and was threatening immin, 
collapse, he tightened up and restored, thanks to the skill óf his étaftð er 
and so made it secure and steadfast. In it he depictedrað image of t 
- of God holding in her arms er Son, born vitið seed, an T 













buttnesses and {he recbnstruátion of bj 
the signs of old age and removed 
beautiful and new. Also the holý cl 
Pégé (Source |“? that had decayed ánd 
and wrought more splendid than bæðé. And similarly the other cltdl 
of the Mother of God called th áðlðð ks that had suffered a grið A 


collapse he rebuilt from. the foundáffðssanidign.a ( e it it moregsolid th 


j R I. i ; 
ken 1 parts, and having Sa 
Á he made it onc€ 
ich or tie" Mötljrsðr 


h ed its pristin€ ER he re en 
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40 Matt. 24:15. " 
ál St. Sophia. | f mi 

42 Cf. p. 108. að 
43 In the western part of Constantinople. See Janff sn ID. 
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| e rebuilt from the fóundations tbæ church of 
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God at Rhabdoðtð 
fortified on eitl 

ly church of the mag 
fong time previously, fff entire lb óðnrið ) 
Surpassing its prior form ÁÁ nobility and beauty. 
beautified the handsome clirch at the Portico of Doininus-the one.tl lat 
is deðicated to the Resu Þction of Christ our God afid 
Anastasiað8—by substitutirið a stone for a wooden rog 
admirable adornments. Sæðing likewise that the churÐf Via lll s 
among martyrs, had a dafhaged root, he made it nei að répðiréti 

walls wherever necessaryg And the church of the glorious m 
Hesperus and £Z0e,?" which had been almost levelled to the 

rebuilt in a form corresnandins to its old one. In aððfitio 
church of the mart ascalon,?% which was on t 
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54 bið, pp. 372 í 


56 Jbid., p. 418. 

57 Jbid., pp. 119 í. 

98 Jbid., pp. 18 í. 
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This church was attributed to Constantine Í. 
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dissolutionsgnd collapse, he strengthened by means of various reinforte- 
ji Her and, #0'saved it from ruin and caused it to stand solid. As for the 

church of'the prophet Elijah at the Petrign „0 „which was, so to speak, 

EKIÐ, líé hursed it back to health and rebuilt. it splendidly, having 
Si Ft öed it from the constrtiðii ol is ga houses. 










A nd Elijah, the „ealoðk“ Tishbite (veki had ántðiandid to his 
* mother her kon elevatien to the throne), he built in their name and to 

their eternal mémory—-of them and, furthermore, of the Mother ot God 

td í as, chief among bishops—a holy and beautiful church$ð in 
rt, on Á an ardent fæith and*a bountiful.ze€al wert all combined 
and lie most "beautiful materials weye gathered togethær from every 
qu: elias a ve to be seen (rather thán heard 5) to be believed. This 
church, like a bride adorned with pearls gd goldvith sleaming silver, 


1 the gg ot Al heg marble, with “ GæMpositions Of mosaic tés- 




































Eiridb arð öd. ÝR roof, conlsöllkáð ot five da, 
þr with beautiful images as with stars, while on the outside 
itþ a that resembles gold. Fhe walls on either side are 
cÖgtly marbles of many hués, while the sanctuary is 
T and silver, NEÐRA stones and pearls. The barrier that 


jan} 


1t and ilie lintel th: at 18 libsolve tri Í óð tat í are within Fl 
sancþuargþsand the steps that are in front of them, and the holy tables 
themselvá all bi these are a ol silver ua with gold, ot 
precious stones and costly pearls. Á "the PAN Mt, it appears to be 
covered with silken stuffs of sidgj flan in. h such an extent 
MAT dorned all over with narble slabs ofd#fereni 

Jands -of variedýaf Spect, all accurately joineð together and 
ug hin  þlegance AR ER 
LR Súchjis the church with régard to its interior.... But how mar- 
Á h on the outside HOn the western side,.1n the very atrium, 














tains, the one toxtlHe south, the other. tæf the north.. 
jone is made of Egyþan stone which we are wont to cáðð 


| is encircled by serperits excellently weffved. In the middle 
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„te prize as regards all kinds of beauty. Next to it stands thðachdpel Á 
er, 


Í heavenly Paul that has already been mentioned, joined á ST 
lie martyr Barbara, built by Leo, the most wise.ð And furthðkundkre, 
Ard 
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ðther Imperial residences—the ones that are situated engi 
* hrysotriklinos and on a higher level than the latter, while þyc 
'st of the New Ghurch, and are called Aetos (the Kagle| þf. 
life to a great height in the air (wherein also ís the most lk 
agreeable church of the Mother opGod)-are works ol the sauð í 
FE the ER residý hio the wgst ol the latfer 


sa C JOI, which, 
| SUIÐ 


; many ot 
Á ng | 
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fame lett 


over byggði eð 
st th Ki S fall 
Green ed stari 


a kva Elöðnókðði 


hér  faðklöri, I mean ot the 
th lace, b is moved 
when the holy A 


re a is UM built, ánd so the attándance 
ot the a at these ountainsfjt 


eased land the teggjugniðð perlormed 
there were discontinued * Á TH 
ecoration of the tg of the Holy St 
Constantinus Rhodius, Deser. of Ghurch of Holy A postles| The date 
of this mosaic AE has been much dispáted. Some scholars suppose 
19 líeo VI. 


that at went b in whole or in hdrt to the áð Justin II á 
„7 Ðp. Íðl. 


he text goes on, vithog however, providing any interestin aldei 
ma either architecture or décoration, to enume further constr! aldri 







of B Í under the following headings: (1) Palaces othet than the Great Palace 
that Were either built de novo or 







ded to, namely those of the Mangana, Pé 


and Hiereia; (2) Churches at Constantinople, namely those of the Virgin at the 
riven better illumi- 


Förum of Constantine, of the Cha 
on), of St. Michael in the qudrter of 'Tzéros (restored), of St. Laurence at 


Pulcherianae (rebuilt), and “about a hundred other churches," as well as hos- 
pices for the poor, the sick and th€ aged, and monasteries; (3) Churches rebuilt 
in the suburbs of Constantinople, namely those of St. Johnlthe Evangelist and 
St. John the Baptist at the Hebdorhon, of St. Peter at Rhégipn, of St. Callinicus 
by the stream Bathyrsus, of St. Pliocas and St. Michael on the Bosphorus. 


78 For the relevant bibliography see V. Lazarev, a þittura biran. 
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tina (Turin, 1967), p. 35, n. 2. 
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hr to to belteve that at dated from the restoration of the building by 
„dlistl #9 Constantine's description which stops with the Crucifixton is 
tutdently incomplete. For a later account see p. 232 Í. Á 
|620| The craftsman has piously ordained that the central (dome|. 
sliould be elevated and rule over the others,80 destined as it was to be. 
the Lord's great throne, and to protect His precious image which has 
been delineated in the middle of the famous church.. 
(7371 In the middle of the costly ceiling, it the church| bears a 
representation of Christ as if He wefe the sun, a wonder exceeding all 
wonders; next, like the moon, A dt the stainless Virgin, and, like thé 
stars, those of the wise Apostlesi=Flie Wholesinner space has been covered * 
with a mixture of gold and glass,ðl as much as forms the domed root. 
and rises above the hollowed atél un to |the revetment ot| mul- 
ticolored marbles and the secofl 
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reader, t1 is furthe MIN SD 
which the aéáðbaði Ás |. FR a 
as to move táltarð and Apart-felt MN 
the Passion: £ . uflas, that Á etched 
to. be murdered .Í:b il and abf 
rabble armhed wit its, clubs NÝ 
ainted Ínfs very má arð > ge cast of Í 

bn chiað jáws, hatefð Tilled with murde 
}} anger. Á.. His iceM a | wiða apart, hasfen 
ind his two hands strive to dhtch tk 
0 16 | Eb MM 


















9 cornice. eð Represented here are thes 
deeds and venerable forms which narratc the met of the Logos and * 
His presence among us mottals. 
(751| The first miracle83 is that of Gabriel bringing to a virgin 
maiden (the tidings ot| þr incarnation of the Logos and filling her with 
divine Joy.. 3 
| 760) The ErondiA IS s tlf ot Bethlehem and the cave, td Virgin's * 
giving birth without pain, éhe Infant, wrappéd. in swaddling clothes, 
at wonder-in a poor mang€Fry the angels singing divine hymns, 
„the rustic lyre of the shepherds sounding the song of God's nativity. 
(771| The thirdgs is the Magi hastening from Persia to do homage 
to the all-pure Logos.. 
(/80| The fourthéð is Simeon, the old man, bearing the infant“ 
Christ in his arms.... And that strange old prophetess Anna LOTS | 
for all to hear the deeds which the infant was destined to accomplish.. | 
|/92| The hfth ís the Baptism received from the hands of John byl 
the stream ot the Jordan; t the Father testifying to the Logos from above, 
and the Spirit coming down in the guise of a bird.... 
(804| Sixth, you may see Christ ascending that thrice-glorious mount 
of Tabor together with a chosen band of disciples and friends,87 altering * 
His mortal form; His face shining with rays more dazzling than those .ol * 
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m The Ghurch óé 


firgin at Pége 


19 Another Gospel cycle was put up by Basil Í in the church of the Virgin 
of the Source (Pégé): Anthol. graeca, 1, 109 ft. | 

80 1.e., the central dome, placed over the crossing, was higher than the 
other four. For the architectural form of the church see p. 103. 

öl I.e., gold mosaic. 

62 Ihe upper cornice at the springing of the arches. 

83 The Annunciation. 

84 The Nativity. 

85 The Adoration of the Magi. 

86 The Presentation in the Temple. 

87 The Transfiguration. 





90 In fact, the eleventh. 
91 1,e., the earthquake of 869. 
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Íasteningu that join together.? When the. laðlders were set up so that the 
men wlio were poing to execute the holy images in mosaic might climb to 


a sullicient height—it was the holy feast of the Descent of the Ghost that 


was being represented by the application of various colors and lineaments 

happened that the scaffolding and the ladders began to collapse in 
the direction of the ambo, so that those painters and artists were thrown 
into confusion as they bewailed the danger that was upon them. As the 
men quite naturally were seized“ by lamentation ... one of them sees the 
Mother of God standing on töp.of thei 
Then little by little, she gave way to gr weight so as not to allow them 
to collapse all of a suddéfi Fa #4 | 






sl. 


The following |incident|, toogis nét unlike the others. The images 


of the All-pure one and of the" ardangel Gabriel-the ones that are set up 
to the right of the altar and constanflyfpeftorri, mifacles-were, before the 
disaster, depicted high úp in the right-hand afch. At kg time they fell 
to the ground like all the rest, but they were not at all damaged, and are 
still to this very day seen to bé intact. There follows an anecdote about 
one Helena Artavasdina who removed these 1cons to her home and was 
then, by a supernatural agency, obliged“to return them to thechurch. 


Leo VI (886-912) „ 


#? 


The Church in the Monastery of Kauleas at Constantinople“* 


Leo VI, Sermon 28: It (the church| is paved with white slabs {which 


á % . | | 
form| a continuous translucent |surlace)|, uninterrupted by.any other 


color: the craftsman has prelerred this pure splendor to, a varfegated 
composition such as is often to: be seen in pavements. Háwever, a bound- 


ary,96 as it were, made of a stone of a different color, surrounds the white 


surface, and by slightly varying the spectacle, makes. the white fransluc- 
ence, pleasing as it is, even morðagfi cable. ... Now the (structure| which 





is above the beautiful pavement and forms hið roof is raised“in the shape 


of a half-sphere.97 In the midst of it is represented an image of Him to 
whom the craftsman has dedicated the church. You might think you wert 
beholding not a work of art, but the Overseer and Governor ot the 


universe Himself who appeared in human form, as if He had Just ceased 


92 1.e., probably the pendentives. 
931.e., it is as wonderful as the other miraculous incidents recorded in 


the text. 


Janin, Églises, pp. 44 ff. 

95 Ed. Akakios, pp. 245 f. On this and the following text see A. Frolow, 
“Deux églises byzantines," Études byzantines, TIL (1945), 43 ft. 

96 1.e., a border of colored marble. 


97 Literally “half-circle" (hémikuklion), but this surely denotes the dome. 


ambo and sjáðlöðtirig the ladders.. 
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94 Founded or restored by the Patriarch Antony II Kauleas (893-901). Set 
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arches on which the roof is supp“ ted have imapes ol os Fi er 
vants, all of them made of mosa 
Jade abundant use of gold wh 
, he intended to endow th 
Í apparel ot the emperor's 
Í allor of tr wæ áð á b riate colo 

tf ilm is repre! 
int in j H 











Að SC 
ared with po 
ity he peg 
res witl 
'c, hu 















NT. craf 






Á 




















VOL CAN 





























COIRIE 
vords to the | 
; W} Áim € | A -Iilfe.99 The || 
may cðlors Wo cauty—that cor- 


nt á 






) T 
hi 
" j " 
Í P | 
{ | ' 





d rest bf th 





tion, 7 Ie ltainec R sakar „in 
(18, Fat „This is how 
| why he Aa from the 11 
eru s way, then, has the Greator of 
fit. And, at the springing of { 
ed, all round, His servitors wi í 
hey are the messengers (angelolið 
ie named accordingly. Some ol 
ase of the multitude of their el 


nber of wings, namely six, whM 


























a L:! á | Þá | || | 
# dll. Cdtied ÞOLJOM- | 
i 












Htt OLOF S -ATE ER 


frave 


setrið 
Á (. 


disposi- 






| TR 
ið 


98 Doubtless in the apse. 

99 Leo is here plagiarizing Photius's se 
in St. Sophia (p. 187). 

100 Stylianus was Leo's father-in-law. TÁ 
before c. 893. 

101 Ed. Akakios, pp. 275 ff. Important 
BZ, ATI (1903), 169 f.; A. Syndikas, Epistém. 
of Thessaloniki, VIT (1957), 209 ft. | 

102 1.e., a half figure of Ghrist of the typ 

103 Gherubim, whose bodies were covered 

104 Seraphim (hexapteryga). 
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"., afllicted by old age receives the babe in his arms;11 as you behold this, 
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* towards the infant with maternal care and love. 19"Now „men=are hasten- 


4 off our filth, is being cleansed with purilying water;112 there His form 
*. shínes forthras His mortal apþearance is removed."3 In this place the 
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h 


tóm ol their wings 1s indicative of thé mysterious hiddenness and folding - 
í upon itself of the Godhead... while the veiling of their faces and 


- A . 


(eetl0ð tcaches us that the Godheagdfig 


ltogether incomprehensible and 
Invisible. ... Next to these (the affistj has placed another category of, 
servitors who are agreeable to God; gs. although beings ot a material s 
composition, have nevertheless séfffiSstd the bounds of matter and, 
ie of them foresaw from afar the, 









attained to the immaterial Lhfe. Son 
events which at a later time would Be enacted for the salvation. of the, 
world;106 while others took part in these very events—here you may se€y 
kings and priests—so that the universal King receives universal homage.!?. 
With these images is the summit of the church decorated, while the 
remainder contains the events of the Incarnation. | „að 

Here a winged being who has:just descended from heaven con. 
verses with a virgin.198 You might say that this picture was not devoid * 
of speech, for the artist has infused such natural color and feeling (éthos) 
into the faces, that the spectator is forced to assume that they are so, 
colored because of their awareness of what is being said. There, a mother 
wlio:has just given birth, yet not by the laws of childbearing, turns 


ine. with precious objects to do homage to the infant."0 Now a man 


you“may perceive a. contest between age and the youthful ardor that | 
seizes the old man through his joy: trying to forget the burden ot his. 
years he quickly stretches out his arms to pick up the babe, but they | 
prove weaker than his desire. Here the stainless One, desirous of washing 


friend who had rotted in the grave throws off corruption and leaps to 
life at (the sound ot| a word.14 Over there, submitting to His ordeal on. 


105 In fact, in Byzantine art cherubim and seraphim (the. distinction 
between them is seldom observed) are entirely covered by their wings except for 
their faces and feet. 

106 The Old Testament prophets. These were presumably placed in the 
drum of the dome. 

107 This passage is not entirely clear. Leo is drawing a distinction between 
personages of the Old Testament and those who took part in the events ot the 
New (apostles?). In the latter group he places kings and priests. While the priests 
Zacharias and Simeon are conceivable candidates, we can think of no kings who 
were concerned with the story of the Incarnation. We suspect that the orator 
became confused, and that both the kings (David and Solomon) and priests 
referred to the Old Testament. 

108 The Annunciation. 

109 The Nativity. 

110 The Adoration of the Magi. 

111 The Presentation in the Temple. 

112 The Baptism. | 

113 The Transfiguration. | 

114 The Raising of Lazarus. 
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EA A he place of the digaþk ræð brecze | 
Regulations governing Craftsmen P ' v j I "ið 
Þ W sake of some Spanish lagt recently Áki 
“ | | | . S . í A í - a að 135 a 4 NF a Sk í | | þr 
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jotners, plasterers,124 marbleworRBers, locksmiths, parnters, etc. 1. Artisans, 
i.e., Joiners, plasterers and the rest, whatever work they have contracted 
to do and received a deposit for, are not to abandon it and embark on 

; | 1, however, a delay occurs 
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to eiðið them of he WI 
if they neglect to fulfil thá 
the Prefect and hó let 1 






kr let the lieff sel the cash to Eurhich níð 


other contractpr. The contractors 
121 The gbi Kíe may have been ánade after the sack ol 
Thessalonica by # (It followed fairly €lesely the form of the 


earlier, silver ciþoti In or Wwhiclg sét Þþ. 129. For a recoftstruction ot the marble 
2 Ag u , work quoted on Þ: 129, n. 29, p. 180. 


h lýs ganousian marble of cf. p. 164. 
124 Rather than gypsum workers. 


130 The author uses the term þefa 
veil or garment. | |: 
131 1.e., St. Sophia. " 

132 Text unclear and grammaticaðféámn correct, 
133 Probably referring to a corr eð fr entabli 
went round the interior of the buildi 
134 On the Magnaura, a buildin 
Palais de Gonstantinople, pp. 68 ft.) ( 
1959), pp. 57 í., where it is suggested 
Senate House, on which see above p. LOG 
135 Envoy ot Otto, King ol Saxony. 
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ape, see Ebersolt, Le Gran 
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h fcen sitting at a moderate height from the ground had now changed his 
#1 Vöntmen(s and was. sitting as high as the ceiling of the hall. Í could not 
# wthiink how this was done, unless perhaps he was lifted.up by some such 


muchine:as is used for:raiðifig the timbers öfug wine-press... 

„#8. Next to.the Hippodrome, 1n a northerly lssstign í 136 15 æghall of 

4 femáfkable height and beauty called Decanneacubita. It obtained this 
name not from its nature (ab . i37 Er for an apparent reason: for "det 

is Greek for “ten, “ennea'xis “nine," and “cubita'' means couches thaf í 
„w..fðt for lying down on, and have curved ends. This is so because on 


day when Christ was born aðtörding to the flesh nineteen tables at€ set 







up there. The Emperor andtfis guests do nót sit up at dinner, as they do Á 


on other days, but récline, "tind on this óccaslon they are served 1 mn 


silver vessels, but only in gold önes. After dinder Fruit is brought int "tree 
golden vessels which are so immensely heavy that they are carried. hot by 


hand, but on trolleys covered with purple cloth. Two öf thém A 
the table in the following manner. Three rðes covered with gilded 
leather andaprovided with golden rings are let down througfi apertures 
in the ceiling and are "inserteððinto the*handles that project from the 
platters. With the help of four or more men stationed below, these are 
swung on to the table by meag15 of a. rotating device that is above, gt 


ceiling, and are then removed 1 in the sáme€ manner. 





Ep Icons and Iconography 
Að 


„st Vita S. Theodorae Thessal. 852 ff; 52. ... Inasmuch as the Lord * 
had seen fit, through these miracles,*% that she ({Theodora| should be 
praised and glorified by. evegyone, it became appropriate for her image, ii 


t00, to'be set up in holy fashion within the sacred precinets Tof the 
monastery|,... A certain paiffter John, who had never seen St. Theodora 
in the flesh and had never entered the holy monastery wherein she 
dweled, had the following dream. He saw himself lying in the narthex 
of the church ot her ma steig, and in the middle of the right-hand aisle 
(stoa) of this church (which 1 is a chapekof the holy Theotokos), at the spot 
where the Saint's sacred tomb is pláced, | he. sawj| a hanging lamp gushing 
oil. Below this was an earthenwarðgvesseiito. receive. the oil that was 
dripping down from the lamp.'? | 





136 The Hall of the Nineteen Couches was actually south of the Hippo- 
drome. 

137 The meaning of this distinction is not entirely clear to me. 

138 Ed. Arsenij, pp. 81 f. 

139 Various posthumous rittleles of St. Tilgdora are related in the preced- 

% ing paragraphs. ið 

140 A few days áfter Theodöra's death the lamp that was hanging over her 
tomb was found tö be miraculously overlowing with oil and never had to be 
refilled. " Í 
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dug deeper into the ground,!7? and upon them were set bigger and more 
varied columns. Everything was made more artful, the ceiling was covered 
with gold, slabs of a verdant color v a the pavement and afhxed 
to the walls, and each kind ot sd next to another which 
was either of the same or of cc And gold flowed in a tor- 
rential stream from the publy an inGáhaustible source. 
186. Yet, before the Ferything Was once 
more altered the stones was dis 
rupted, wall re, The reason lor 
this was thæð is contest will 
the other c 1 partar, had won 
second prizt€ xact eir was described 
using the tl | s it were, 
and every th sáð". | adccd, tl 
the sky adorned 
heavens are gilded ol 
were, from the center in a 
without interruption. All rot bordered with porticoes 
on four or two sides (otkot | Fphidromoi) and all (the 
srounds| as far as the eye coulkl"SEE"t10: ir end was not in sight) were 
fit for horse-riding, and the Ni (buildings! were greater than the first; 
and in addition there were. ys full of flowers, some extending all 
round, others in the midd kre water conduits that filled foun- 
tains; there were grovesáf h ground, others sloping down 

towards the plain; th eft Jescribable charm. 




















ith greater art, 
church was Ike 
more exact, the 
Fold, flowing, as 1t 
d the entire surface 
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o see another church which 
Ma great court in which are 
ing of the church is beyond 
MI a door, is a bathing font, 
(a! orted on eight pillars 
ody of the church 
is very lofty and There 1s a repre. 
sentation of Jesus | . And the floor ol 
the church 1s mar N. Í Fr mh slabs of porphyry 
and jasper in W an interlace. The walli 
are wrought in lle of the ceiling ol this 
church ís represert saic work. And above tlic 


entrance door 1s HT lí Lan angel points (0 (as 11 
the di of Hó Nn tDóstles, and the Holy Ghost 


appears| among 
172'The vast substructures æf the monastery have survived: Demangel atíl 
Mamboury, pl. 11. 
173 Presumably St. Sophia. Í 
174 Meaning uneclear to me; 
175 1.e., Ghrist Pantocratuy. 
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Clavijo, pp. í 
is called St. Gec 
many houses ang 
these orchargs. 
very big and be: 
ol white marble 


LR. 
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descends upon them in the form of flames.!76 All this is done in marvel- 
loualy wroupght mosaic. In this church was a great tomb of Jasper covered 
witli á pall of silk, and here les buried an empress.!7" 


Imperial Images 


Christophoros Mitylenaios, Poem 112."8 On the painter Myron þaint- 
ing the image of Michael:1? í yow are IR þina Michael S APA 
ance, then mix your ochre and grigd t "ot ' 
with his appearance (you include| al 
can 1 do so; for you cannot painf ik 













On the niböorð mb dt E: Í ia 180 „ 

A pious deed does hete pbrtray the 'miglýðFTord Constantine,!8! the 
great Monomachus, the wide the eartf „ Seeing that the gifts ot the 
emperors before him have been, thré oh spite, severely undermined, he 
has propped them up with a golden pillar in erecting a chrysobull ordi- 
nance like a mighty buttress against violence. By this means he olters 
a more secure future to the Martyr's city and to the diocese, and so he 
receives in return a just honor by being #0}, ribed among our benetactors. 























On the supplicatory tmage (deésis) f. sl . þeror lying at Ghrist's feet. 
The Emperor 1s speaking: Á 
hy creatures and master 
ialave of sin, Í tremble 


It is Thou who hast appoi gf 
of my fellow-slaves, but havi 
before thy scourge, O Lord 


the True Cross must 

imasia. The presence 

thermore the Pentecost 

an above the entrance. 

' his mistress Skléraina. 

Myues de Saint-Pol. The 
until 1403. 


176 'This was clearly ,a picture of the Á hk 
have belonged to the central medallion contg 
of an A is, however, A in this c comf 


177 In the ÁR rcttlil burie | 
After 1204 the latters toðhb was reused" | 
memory of Skléraina must. have remained í 

178 Ed. Kurtz, p. Tim“ 

179 Probably the a "Michael 

180 Fuchaita, the cult center of St. 1, 
in the Pontus. sf 5 a 

181 Constantine IX." 

182 Poems 76-79, which aré siirely rhetorical in content, refer to the same 
image: the Virgin Mary and St. John the Baptist intercede on the Emperors 
behalf, Christ accepts their petition, and then the Emperor utters a further 
prayer. The picture consisted, therefore, of Christ lanked by the Virgin Mary 
and St. John the Baptist, with the Emperor prostrate at Christ's feet. 1 he mosaic 
above the Imperial Door of St. Sophia provides an obvious analogy. 


situated near Amaseia 
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On the ímao ett bL enion: 


Thygffight MA, O GT as crowned thefna 
iven AM ir kinoæm; Why gooðtpss has mac 
"o1Ltðð T háðentire eartMis boun 
T hæð, the giver ottyngdc 
to Me ever present, kh fg 
herð long life and joýklu 

ir the monks of th 

lon,184 having been 

eir kindly benetact 
Í yning them 


masters by ( 
for the one r 


cr 


also rep 












q.6 197: 










Bysantine Artists 





Maáðlimir líved 








Russian Primiky Chronicle; sub an Thereafter 
Hr. ir „ a 


images „andð áðstrusseð it to Anasíasius of 
cats fram Cherson to officiate in it and bestowed 


wonderful m 392 
Nikon icon-painter! ú. 
and they said to him: 


we wish to bring suil a€ 
ER nil 
183 Literally “sea. 
184 The same as*$t. Michael's at Ánaplouu 
e p.. LIÐ. 
185 T.e., Ghrist and, probably, some other henvenly palrona Wolin þri ynii 
in the upper part of the image. 
186 The so-called Tithe Ghurch (Desjatinnaja Gerkovð, desttoyed in 1240, 
Its foundations have been excavated. 
187 1.e., from the Byzantine Empire. 
188 Ed. Abramovic“Tschizewskij, pp. 9 1. 
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Midc an agreement with them before many witnesses, whereas 
(skuery big. So take back your gold, and we shall return to 

efi he abbot replied: “Who was it that negotiated with 
hentioned the names of Antony and Theodosius,!89 
á fppearance. And the abbot said to them: #f py chil- 
tp Huce these men since they left this w or l years 

áð. e constantly praying on our behalf, af Þ ELpt tually 
|=. preserving their ánontApirAg and ca þn Sk ð á those 
fright- 
í who 
We 
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ið; tí A Ed ff hið li áð Á iConsttitíðða sd tl 

ao bement in the presence of these men, and we; 
d of the two (monks), and now you do not wih. 
ná if they have died, show us the image of the 
Íþay see if they are the same." Then the ab ið 
Fi pnt of everyone, and when the Greeksy 
2 hé þwed. OWN and said: “ Truly, it 1s the 
death, and are able to help ð 
those 86 ve recourse to them." And they gave away the De 
which they had brought for sale, and it is with them that the holy chancel 
Is now adorned. 
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The Greeks go on to relate that they were brought tot Kiev by super- 
natural forcé, and that, in spate 9 their resistance, their og travelled, 
with unusual speed up. "the D teþer, to the very MON Gler ) *T} en, „all 
"gó ' ð é íhonkði ánd" the a ralfsmen gt Á A itGIs, 
HAVC g € 














1 to the greðt God, to His immaculate Mother, to að miracu- 
lous icon, and to the holy Fathers Antony andéFheodosius. And so both 
the builders and the painters ended tg ES, INhæt he „Mei dsteið if the 
Caves having taken the monastic hab nað ré Bukiðð 





in Á sþecial 
chapel (britvor). And their cloaks (svity) 9? and Greek books are to this 
day pres served in the sacristy (bolaty) in reina br fer öl so great ið 
ati 8 a fi Fá 


Pater! Eóhaf he Cave M Sintra 
pij was given by his pdrents to asluly icon: þælpting, When the Greek 
painters were forcibBjought frofi Constar inople by the will ot God 
and of His all-pure Mother to paint the church of the Caves (in the days 
. 

189 Founders of the Cave Monastery (shortly after 1051). 
190 Obezi in the text. These were a Georgian people, called Abasgians by 

ancient authors, who dwelled on the west coast of the Caucasus. 
191 Some commentators have translated this term as “scrolls"“ and have 
understood it to refer to model books; svita, however, means regularly a gar- 


ment. 
192 Ed. Abramovic-Tschizewskiy, pp. 172 ft. 
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$n who had made him agi 
ed his friends that wilffhever fár saw Bn 
re decaBÞd, they should brinð them to him, ad 
hem back in their Maces. He did all þf 
. Thæðe follow several aneðlotes concerning tie 
We reproduce one þf them. 
need this blessed. 
(lays lat howe er, tlf 
„ous(layma 
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> blessed man fell 








van said to ÆN 
áþncefti for the 1coN 
le icon shall be set | 
as pleased that the icon Wp 
frusting in the blessed man' Í 
: again on the eve of:the Dormitiðt 
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ye 4 078- 9). Nikon was abbot | | 
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PT W ííxcd place in the chancel 
The east ol Assumption (August 15). 
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lent ay mipht be glorious and jbyfiðl. 

by withholding the icon." The bf Si un renlidi to him { js 
Of, ís it out of idleness that Í, Ág so? And is it 1impog 
0 fjpsin! Ads Mother's icon, þ His wah alomc? Í am abouð 





pi but ir my depffBineðöroð wil 
S0o,A #1 Ed ortovfully#6 þ áis house. And 
Le kg a a #8 spfendent á ng þan ánd, tað 8 
A he began frins € icon. Álimpij tho 
„€ JowritrP of the icon was angefed with | im and had“ sent aha 
3 för at first he seemed to bé Í man, but | he sw a of h ð 
e( him/to be an incofporeal 3 ne. New heg hið: sold on #he 
A Fa ; þd the pigmeðts o on a öne and paintedg 1th tha h:; a 
e Hölirs | áð 0 tl GR and sald: “O mogk, 1s aný ing Í 
Bad have " | SR The blessed $man: replied: gf 
Arc made it“ wel. ou to þaint thigticon so skilfullyænd 
Írot þð came |#he young dis. 
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) is SOTTOW BE 
A „Ína himself a sinner 
AÐ TRA C {church to lament 
fan ti he ali há þe h ret in saw the 
icon aði in IT proper place... F 













| rr FP a | 
| . The Comneni (1081—-1 185 N 
| } “ R 
| | Manuel 1 (11 E 
| lif Á # 
jcetas C honiates, TA 269: This#F S #06 OÍ „magnifiðtnce iS 


S 
br SC / lon " glonnadeð halls whidl he erected in 
N Ni. portray in 





#0 Rotig4. 1t Álas. 00, lks eredlid or furðher 
ereð ter Bumber of“ thofgfsplendid buildings at the St it he Pro- 
pontigl9? | eifi the€mperors ot the Romans Er summe€rs, 
as ti do; a temperate climate, as the ancient “á lers. „of theð 
Persians " Oy Í at Salsa and Ecbatana. % 


Joannes Cin amus) I 6, p. 266 f. This þassagð 
one of the generals of Manuel 1. Alex Ængga 
(l1 65) and was believed to have consþifg k í mm 
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196 ið, the Blachernae Palace on 


Palace next to the Hippodrome. 
197 |.e., the Bosphorus. 


Í endl orn að the old Imperial 
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Eustathius of Thessalonit4ð Speech addr ef: 
I.'%8 This passage conceriæ Stephen Nem 

who, after being defeated bÁ Manuel Í 1179 
linople as an ímpertal vassal. EFN 
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fu þan of Kascta 

Í onwpht lo Conælan- 
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decorations that represent your | Mynuel's| Í 


Ni ingly wrought for 
the sake of remembrance by the hags of“ 
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himself as well as the other þr Tf is represented| arous- 
ing his people to rebellion, j K fr | A s of á horseman, 
elsewhere placing his að l Á anging Ris army 
in the open, planting J ir forges, filling 


the hard-trodden Þi fá MN eing. enslaved. 
Seeing these" IR / proves ot the 


visual feast. Intoneðð mely that 
the latter has nog E . that 
the appellatio a ið nað Mceman 


| Nemanja |. 


(od. M ag 


Sikoun 









ol. 222.199 On the newly buið 
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ol virtue that are ræþresentedÆbotð inside and out.08 
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by delineating venei 
Witness ot God, striving í á 
d people, bravely slayingðthe Í 
;S of those that murmured; Æþd thg 
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alit, De Thessalonica eiusque agro (Be 
HR onnenen und Normannen (Ulm, 
FA (174 or 1175. 

Pros, Neos Hellénomnémón VIN/I (191) 
puse, instead ot being supported from beli 
Min above on account of the paintings it cot 
,„ presumably, to personifications ol the vi 
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crown of thorns and a purple Ea ET MA | | 
| sand a purple a Bitlheroudaki Kuhyklofini 
hon Lexikon, IX (Athens, 1930), pl. faeing p. 512, 4 vé laþaldi 
212 The Chalké (on which see } A tara ál 
á FlAlRC ich see p. 100) ís áúld to have li TTT " 
prison in the 7th century. een turned Ínlð í 
273 On the Nea, see p. 194. 
21 3 é a ' ' ' 
si si on the right hand side ot St, Sophia, close to tie allar 
275 Note variant reading í í meénjajtil þisey | | 
fl 4 menjaju v, wiileli presumally tentis 
copies of which are sold by painters,. ' AÐiy Meina 
276 1.e., at St. Sophia. 
PA Í | la: | 
ET ti ina clear why Antony should make this remark il the palntei 
þokund vas his contemporáry. It should be borne in mind that Antony a text haa 
come down to us in a highly corrupt condition, | " 
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þar tig ol hæ Bénia congists of fair posts (stémonoroi) ot green ('marble) 
with bfonðt cállk ii twofbæfki él closure slabs, a marble entablature 
ilded avgo an.29ð T Hemarble canopy (katapetasína),ot the 
ho fiBlthe Mtter Í Ág four straight A 1S Ísup- 
ported| on four rðed-like (Co mríSt and is enclosedsBy ífieasfs of two ra1l- 
ings (sustematia) and two closure slabs (stétha) as well as railing doors and 
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pavement consists of an interlace (þloké) ot green slabs and opus sectale 
(sunkopé) and a border ol Phlegmonousian marble.ð! To the south is an 


adjunct (þarapterugon) having an arch (tropiké) adorned with paintings 
And a little conch with mosaics. The latter is screened oft by means ot 
three reed-like |columns|, a harmosphénionð? and a marble entablature. * 


The two entrances into it have marble railings, a third is closed. The Hoor 
is of white marble with opus sectile and roundels. The outer semi-circular 


terrace (héliakos), which is decayed, has two reed-like columns and a. 
marble floor. The north adjunct has an arch adorned with paintings, á * 


little conch that is not enclosed, and a floor of plain marble.... 


s. 


299 This passage is of interest for the history of the Byzantine chancel: 
screen on which see esp. V. Lazarev, “Trois fragments d'épistyles peintes et le 
templon byzantin," Deltion tés Christian. Archaiol. Hetaireias, Ser. 4, TV (1964), 
117 ff. We have here a normal marble screen consisting of pillars, closure slabs,. 
and entablature. The wooden templon was probably placed above the entabla 
ture and represents a step in the direction of the gilded wooden iconostasis 
which, from about the l4th century onward, begins to form a solid barrier 
between the nave and the choir. 

300 The term riglion (from Latin regula) denoted any kind of straight roð 
or ruler. 

301 Same as Sagarian marble. 


302 The meaning of this term is unknown. It appears to be a compound | 


of harmozð, “to join together" and sphén, “wedge." Perhaps a spandrel is meant, 


lother| little doors. Above the west railing is a carved marble icon. 1he 
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Ábsörtði by taðnaðirjó art, the old Býtasðlii e tradition rónaið ie od 
nant, and patronage continued to be vested im a small class gl jók 
aristocracy. Our chaef lterary source for théð tistic aj þr f 
early 14th century, the þoet Manuel Philesg | out a a 
gerel verse concerned with tcons, pre ið vessel af K. 
þortraits, etc., þractically all of them cot ed býð Er 0, 
aristocracy. The content of his þoems 1isý r, etin“ interestir a 
the art-historian, consisting as it does eitl lichés or the praises a 
lineage of his noble patrons. Nor can wé much benefit from : 
þoems of the prime minister Theodore Mö vho, after his a 
described in labored hexameters the beauti former palace and Ól 
the monastery of the Ghora which he had 

| þoóntari with western art must havi 
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Attitude towards Antiquity 
sé 

Theodore Ducas Lascaris, Epist. XXXII ad G. Acropolitam.'! Per 
gamon ...ÍS full of monuments, grown old, as it were, and decrepit with 
dge, dig as through a glass their Tr ð er splendor and the nobility ol 
those who built them. For these th ið are filled with Hellenic elevation 
of thought and constitute the imaf fap that wisdom. Such thinggsefgs 
city show to us, the descendants, kö roaching us with the grc Br dr 
ancestral glory. Awesome are the: sompared to a} ding At Í þig 
There are walls reared up, their tt struct10r S egatec Í 
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in göod condikjon suffered grievous damage, namely the collapsgsol 1ts 
tool, hot that part that was over the bema and the part that waguh the. 






' * hi Fi a | . þ * hh 
middle. And likewise the bronze statue of the Archangel | Micltæel| tháð 


Ei . Rr þf 
ís there—the one that is set up on a columgják 









lie Emperor Michael at the Archangel's Æi 
| yhich he holds lin his hands} and com jé dug 16 
| statue, Í say, lostats héad and the City sp pg out of the Emperor's han $; 
and both fell to the'ground.? 2 $ 






UR aðila pi 
Georgius Pachymeres, Histor., 1, 517: Wishing that these d€edslð be 
immortalized, he | Michael VINI} ordered them to be painted on the walls 
of the palace, and not these only, but also those that by God's grace had 
been accomplished from the beginning of his reign|. 1he former were 





the Emperor having died in the meantime. 


J eð 
á ið Andronicus H (1282-1328) 
ét Á lá “ 2. The Prime Minister's Palace 


'. SA 5 | a j 
Theodore Metochites, To himself, after the reversal of his fortunes, 


the fall of his all-þowerful and wealthy prime minister Metochites. The 
latter's palace, desertbed in this passage, was sacked by, the bopulace. 
Within it (the palace| was a chapel, a delightful sight....It stood 


together. Inside, columns support the root, and outside, to0: all round the 
pleasant vestibule, they are set up in A circle, a joy to see ás they glisten. 
The entire pavement, both inside and out, is composed of glorious many- 
colored marbles cut in twain, and these, too, are set upright all round. 
Such “was the chapel in my palace. x nf 


Mr 


beauty and ever-flowing fountains gushing forth, fed from the outside by 
well-built conduits. ... Inside, underground reservoirs of water through 
hand-made founts relieved by their coolness the fiefy heat. Also inside, 
abundánt streams of water were channelled as necessary from a well-built 
bath, á pleasure to.use and to:see both within and without. „* e á 





9 This monument is also mentioned by Buondelmonti in 1420: “Apud 
.  deniue eclesiam santtorium Apostolorum quinta insultat columpna; quo in 
' capite Angelus eneus ést, et Constantinus genuflexus hanc urbem in manu sua 
offert." Ed. G. Gerola, “Le vedute di Costantinopoli di Cristoforo Buondelmonti,' 

„. Studi bizantinie neoellenici, 11 (1931), %. 


( 


fr 70 The Byzantine Wictory ovéf the Afgevins át Berat Íá Albæia in 1281. 
11 Ed. with many mistakes hy R. Guilland, “Le palais de Théodore Méto- 
chite," Rev. des études grecques, KXKXV (1922), 88 ÍE. 


Ex 
ce pedestal and represents . 
a Dífering to him the City 
lg it:to his protection—this 


immediately painted in the vestibule, while the latter were not executed, 


vv. 165 ff.H The dethronement of Andronicus II in 1328: brought about 


unshaken, resting on a solid construction ol evenly dressed stones Joined 


Mi 
L Round about were houses such as befitted the condition óf noblegs, 





men, and very serviceable, too. There were álsg gardens ot delightfuyl 
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also Ber mótlest eðe 
Temnerance! 


Manuðl Philes, od. ur.,.4Poem No. 248: Om a piðkyre MM Lilt 
which röpresents *iree, in WyiiCP| a man þaping upjvards arN qualfing 
honey froða above, wltile belolv, the þoots |oMthe tree} Mc being dt gured 
„by mice:M On seeing þhis symDelg( he shadoWætafearthlý}Nhings, be: 
in mind, W.man, the end that is hidden frorð you. Stðnding ukright, you 









































are enjoyingþthe honey of Pleasure, Nhile a WMragon With gapi moutli 
awaits your fall to destroy yðu. Poems 2ÞómeAIN) 2 are dAgoted to Litsteidjj í 


þicture. 


a 


12 Ed. MilleÐI, 124 ff. 

13 Jbid., 11, 67. 

14 Fortitude wað probably represenkd holding spögr and Syleld, 
attributes suggest westáfn influence. Á 

15 Justice was tralitionally representef holding a balanje. 

16 Ed. Miller, 1, M7. L 

17'This compositioj is derived from Me story of Barlafin nil þa jai 
See $S. Der Nersessian, LQlkustration du roman de Barlaam é€ Jónsa þh (Mii in, 
1937), pp. 68 fl, 
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Í “ Fs “ Painfing of á Garde 7 NS 
" a Fi 3 á r 
Maquel Philes, fod. Púris. Poem G2:"3 ok the kinted ceiling í in the 
palace: Wbe is this: s ga Gen been plant d? Do yoW not see 1t 





sbove ground, O strangar? In What manner, Being as itr15 susf 
stretched out under the roof, does it preserve so securely its ihferwoven 
contexture, lest 1ts bond be disrupted by the breezes and so force the fruit 
to drop oft before its time? What moisture have the roots absorbed to 
have produced such delicate shoots on „the plants? For the paintEr, no 
matter how exactly he imitates nature, is unable to pour in water. 
Whence has the warmth of.vegetation crept through to put forth flowers 
Jat adorn the boughs, tð make leaves with their hidd€n shadows? Who 
gone by and painted, next to the lilies, all those ae, ol the beauti- 
Í ot Do you see the white, the dark green, the hue that grows pale 
as 1f from sickness, and the one that 1s adorned with purple, a purple 
that does not come from the sea-shell? Be mindful, O spectator, not to 
touch the lilies; for you are not permitted to use your knife here, lest any 
|plant| be stabbed and quickly fade away, and so deprive the birds ot 
St tood. See how £he Þaintér has shqwí, himseðt an excellent caretaker 
W 


the, „ grbve: Tf heshas, depictedætl ÖrOUA, a 
A Að f óknt og ow should“ not bé 


those wh óh by nature feeðl on her 
given í | vér to grazirg tolben 89 la t bon að lestáfhé fowl devout 


FR 
thé grass, Hef has“ *tonfined 


















min circtMar Þens.“And “the fðursöme í 
hares, fashioned so fitly, he á sathered in a single group lest they be 
parted from one another, and one ol them, rushing out into the meadow, 
be immediately seized by the jaws ol those bloodthirsty animal-stalkers. 
And 1l, my good man, ín some parts ol the garden you chance to see a 
bird perched in the hollow ol a Lily, gathering the sperm of the flower, do 
not be astonished at the painter: for he provides food for the humble, 
and he makes the garden a place of strange and soft delight; otherwise 
one might have thought that the green grass was devoid of moisture ad 
unsuitable for eating. Ás you can see, he has also painted a female lion 
and given her a fixed abode that she might feed her cubs, and fenced her 
with a woven barrier, lest she boldly sally forth and chase away the roe 
with her young.... The poet goes on to refer to a þair of þeacocks. The 
notster birds, however, such as swallows, nightingales and swans have 
been banished from the garden lest their cries disturb the silence that ís 
obligatory in an iímperal chamber. 





18 Ed. Miller, II, 127 ff. 


als. „pursýig only“ 
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John V (1341-91) 


The Mosaic of the Pantocrator in the Dome of SiðSophia 
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The Painter Gastreas 
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19 GSHB, II, 255 f. 

20 These measurements do not appear to be altogether consistent, Sen Í 
Mango, Materials for the Study of the Mosaics of St. Sophia (Wushingtan, 18, 
1962), pp. 87 f. The medallion enclosing the Pantocrator (now þpínbalbly de 
stroyed) has a diameter of ll m. | 

21 Ed. S. Lambros, BZ, VIT (1898), 310; ed. R. J. Loementa, Het, Hetati 
Byzant. Sþoudón, KXXVI (1956), 164. 

22 A locality in Arcadia. 
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tila renngm Í request you to grant me what Í am seeking at the appro- 
þiinte |lec|. | 


Cohstantinople in the Fifteenth Century 


Manuel Chrysoloras, Epist.1  addressed to the prince John Palaeologus 
(later the Emperor John VIII).23 In this letter Chrysoloras compares 
Rome, where he is then residing, to Constantinople. The Old Rome 


e andgthc New Rome resemble each other as a mother resembles her 
daughter; but the latter is the more beautiful of the tvo. Had 1 wished 
„to enumerate the memorials, the tombs, the monuments and statues that 
“ are or have been in our city (Constantinople}, Í would not have been at 
a loss to do so. Lánight have had to acknowledge that there are tewer ol 
..houð than there are here |ín Rome), but some of them are much more 


beáutiful and splendid. Take, for example, the tomb ot the Emperor who 


„is the founder and guardian ol the city, and the other tombs that are 


round*it in the imperial mausoleum—a wonder to behold—and many 
others tit are preserved standing in a circle near the church ot the 
Apostles,24 in addition to those that have disappeared, and all those 
. . „7 Sn 
others that are in the vestibules of churches in different parts of the 
city. Or take the statue of the Emperor who made laws;25 in front of at, 
if 1 remember correctly, to the east, there had been other statues upheld 
on enormous columns. Many other such statues used to be in the city 
as shown by their remaining pedestals and the inscriptions upon them; 
these were in different places, but especially in the Hippodrome. Many 
ol these, which I now hear have been removed, 1 earlier saw myself. lt 1s 
also said that the column on the Xérolophos and the one facing it to the 
cast, the one named alter the bull ({auros),*ð on the other hill, once 
supported statues ol beaten silver, the former of the elder, the latter ol 
the younger Theodosius. How big, precious and beautiful these statues 
must have been may be surmised from the beauty, height, splendor and 
magnificence of the bases. In recalling these to my mind, Í also remem- 
bered that in line with the same street, to the west, there was once a gate 
; eo 

23 PG 156, 45 ff. The letter was written from Rome in 14ll. 

Si Referring to the mausolea ot Constantine and Justinian, on which see 
P. Grierson, “The Tombs and Obits of the Byzantine Emperors," Dumbarton 
Oaks Papers, KVI (1962), 20 fi. 

ér Justinian's equestrian statue in the Augustaion. Concerning the columns 
placed in front of it see C. Mango, The Brazen House (Copenhagen, 1959), 
Þp. 1/4 Í. 

26 Referring to the “historiated'" columns (i.e., columns whose shaft was 
covered with a spiral band of pictorial reliefs) of Theodosius Í at the Forum 
Tauri and of Arcadius (not Theodosius II) on the seventh hill called Xérolophos. 
The first of these was pulled down c. 1500, but a few fragments of its reliefs 
survive; the second was dismantled c. 1715, but its battered pedestal is still stand- 
ing. See G. BecattEH La colonna coclide istöriata, (Rome, 1960), 83 fl. 
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balconies facing in all directionsþand exposed to all the breezes. On tie 
other side is stretched out afvéry long and beautiful building, its floor 
entirely paved with whitd marblefwhile its ceiling shines with the blooms 
of painting, with goldfaánc Various colors. Lhe entire hollow Jol the 
ceiling| gleams with Í shining þstarsk in þumitatton ot the heavens and 
exhibits excellence land delicacy ol þanni JA Nþround jon (he walls, ís 
painted the þchoir Bol } ÞErOT, those | who f have tiled our 
land and ftheir Jan ha so hr 
had undergonefandfthose Bak 1 havt done #0 10 Wii 
Tetriment. High up, at the end of the building, there appear 4 covered 
imperial dais (béma) having a pyramidal rool supported on our coluni, 
This, too, is screened all round with white marble, rool and all, and 1 
separates the emperors from their subjects as with a barrier. Ít is ther 
in particular that the emperor makes his appearance, that he conducts 
business with his ministers, converses with ambassadors, speaks and is 
spoken to. Farther on is another imperial hall (béma) of outstanding 
height and width, covered with a roof and having columns all round. ln 
this building, which 1s decorated with paintings, is a flight ol steps so as 
to raise the emperor aloft, and it is here that he is wont to give splendid 
banquets for his ministers and other subjects. On the left hand side one 
encounters a suite of many rooms, including one that differs from the 
rest: this is fenced by four equal sides, like a frame, and contains 
memorials of the Creation of the world and of the origin and history ol 
man. On the right hand side are many halls, vestibules, terraces, 
chambers and rooms separated by colonnades running athwart one 
another, all of a measure that cannot be surpassed, each bigger than the 
next and all constructed with unutterable beauty and due harmony. 
There, too, is set up a church decorated with beautiful paintings and 
adorned with sacred offerings which, if not very numerous, att of out- 
standing beauty. What this church lacks in size it makes up in comeli- 
n€ss. 
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Attitude towards Latin Religious Árt 


Symeon of Thessalonica, Contra haereses, ch. 23:19 What other innovi 
tion have they (the Latins) 'ntroduced contrary to the tradition ol the 
Church? Whereas the holy icons have been piously established in honor 
of their divine prototypes and for their relative worship“! by the faithlul, 
„<rand they instruct us pictorially by means of colors and other materials 


38 The imperial dynasty ol Trebizond was descended from the Mysantiig 
Emperor Andronicus 1 CGomnenus (1183-85). 

39 1.c., paintings illustrating the book of Genesis. 

40 PG 155, 114. 

41 See p. 169, n. 86, 
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